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Charles Darwin and Social Darwinism



Wunderkammer/Kunstkammer, 15-16% centuries, "Musei Wormiani Historia", the frontispiece
from the Museum Wormianum depicting Ole Worm's cabinet of curiosities



Frans Francken, A Collector’s Cabinet, 1625



Frans Francken the Younger, Kunstkammer, 1636



Jan Brueghel the Elder and Peter Paul Rubens, Allegory of Sight, 1617, painted for the
Archduke Albert and Archduchess Isabella



Jan Brueghel the Elder and Peter Paul Rubens, Allegory of Hearing, 1617



Jan Brueghel the Elder and Peter Paul Rubens, Allegory of Taste, 1617



Jan Brueghel the Elder and Peter Paul Rubens, Allegory of Smell, 1617



Jan Brueghel the Elder and Peter Paul Rubens, Allegory of Touch, 1617



David Teniers the Younger, The Art Collection of Archduke Leopold Wilhelm in Brussels,
1650-52



Frontispiz der Museographia,
aus: Neickels Museographia,
1727



Johan Zoffany, The Tribuna of the Uffizi, 1772-1778



Hubert Robert, A Gallery of the Louvre Museum, c. 1784-1792



Hans Sloane, Specimen Tray, c.
1750

This drawer was once part of the
materia medica - a sort of
pharmaceutical cabinet - in the
collection of Sir Hans Sloane
(1660-1753). The cabinet had
several drawers, each carefully
constructed to keep out
destructive insects. Some drawers
had small compartments like this
example, others contained glazed
boxes with seeds, fruit, bark,
roots, gums and resins inside. Each
had a label written by Sloane with
a catalogue number. The botanical
or medicinal name of the
subtance, where it came from and
who collected it were then
recorded in his catalogues of his
collection.As a physician, Sloane
was interested in the medicinal
properties of the substances he
collected. He was also interested
in historical and folk remedies. His
catalogue of the collection give us
a fascinating glimpse of some of
the remedies used in the first half
of the eighteenth century.

http://www.britishmuseum.org/
explore/highlights/
highlight_objects/loan_in/h/
hans <sloanes spnecimen trav aspy



The Philadelphia Museum, later
known as Peale's American
Museum. This museum is
considered the first. It housed a
diverse collection of botanical,
biological, and archaeological
specimens. Most notably, the
museum contained a large variety
of birds which Peale himself
acquired, and in many instances
mounted, having taught himself
taxidermy.

Charles Willson Peale, The
Artist in His Museum, 1822



Samuel F. B. Morse, Gallery of the Louvre, 1831-1833



Charles Darwin’s Galapagos Finches c. 1843

CD —1809-1882
AFW —1823-1913

Alfred Russell Wallace’s Butterfly Collections c. 1840



Charles Darwin, Pigeon Skulls, 1868



Wallace's specimens of stag beetles, weevils and chafers, some of which are illustrated in his

book The I\/Ialay Archipelago —c. 1850 http://www.nhm.ac.uk/nature-online/collections-at-the-museum/wallace-collection/
closeup.jsp?itemID=166&theme=Collecting



William Merritt Chase, The Tenth-Street Studio, 1880









Rosalind Krauss, “A Voyage on the North Sea” Art in the Age of the Post Medium
Condition (1999)

Marcel Broodthaers, Museum of Modern Art, Department of Eagles Series, 1968



Marcel Broodthaers, Museum of Modern Art, Department of Eagles Series, 1968



Marcel Broodthaers, Museum of Modern Art, Department of Eagles Series, 1968

Post-Medium Condition



Mary Kelly, Post Partum Document, 1973-78















Hans Haacke, Incubator: Chickens Hatching, 1969



Patricia Olynyk, The Archive, current

The Archive mines a vast inventory of anatomical models, flap anatomies, gynecological instruments, and prosthetic
devices collected for their unique historical value. These re-contextualized images recall the human desire to fetishize and
even anthropomorphize objects to supplement or probe the human body. Four distinct bodies of work represented
through a series of photographs and lightbox sculptures draw together both the historical and modern desire to augment,
control and manipulate our corporeal selves. This project also brings into the fore some of the more controversial aspects
of the history of science and medicine

Patricia Olynyk, The Mutable Archive, http://www.patriciaolynyk.com/the-mutable-archive/






Damien Hirst, The Physical Impossibility of Death in the Mind of Someone Living, 1991






Damien Hirst, Prodigal Son, 1994



Damien Hirst, Trinity - Pharmacology, Physiology, Pathology, 2000



Damien Hirst, End Game, 2000-2004



Damien Hirst, Armageddon, 2002 Damien Hirst, Black Ritual, 2008



