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British Pop! The Independent Group
French Pop! Nouveau réalisme
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Book cover from The Independent Group's
Modernism and Mass culture in Britain 1945-59

exhibition

Eduardo Paolozzi
"Wittgenstein in New York,"1964






Modern
Sources:

Consumerism

Science Fiction

A].axy FEFTEMARE Ut

THE MAN WHO WAS SIX
SC|ENCE FICTION By F. L. Wallace

Right Above: Wall
Panel with Robie
the Robot from

This is Tomorrow
Exhibition

Right: Cover used by
McHale as
illlustration

Richard Hamilton, She, 1958-61; oil and collage on panel
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Independent Group, London

Exhibition: Growth and Form, 1951

Institute for Contemporary Art



Independent Group, London

Exhibition: Parallel of Life and Art, 1953
CATALOGUE OF THE EXHIBITION

Parallel of Life and Art

Catalog cover

Held at the Institute of Contemporary Arts

September 11th to October 18th, 1953.
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Independent Group, London
Exhibition: Parallel of Life and Art, 1953

Institute for Contemporary Art



Independent Group, London
Exhibition: This is Tomorrow, 1956

Institute for Contemporary Art




Alison and Peter Smithson, Plan for Patio and Pavilion,

This is Tomorrow, 1956

Nigel Henderson and Edouardo Paolozzi, Patio and Pavilion, This is
Tomorrow, 1956
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Print Matter from This is Tomorrow, 1956

cover of catalog left and adverts right
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Print matter from catalog for This is Tomorrow, 1956

Left, Untitled Collage, Right Richard Hamilton, “Collage of the Senses,” 1956
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Pages from catalog for This is Tomorrow, 1956
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Pages from catalog, This is Tomorrow, 1956
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Peter and Alison Smithson, Drawing for Patio and Pavilion
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Pages from catalog, This is Tomorrow, 1956
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Richard Hamilton

“What Is It That Makes Today’s Homes
So Different?”

1956




Richard Hamilton, She, 1958-61; oil and collage on panel
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Richard Hamilton, Swingeing London, 1967



AVUING, OWEED
SMELL OF INCENSE Ty

Story of girl In a A S
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Richard Hamilton, Swingeing London
67 (1968)
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John McHale, Construction Kits, 1954
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John McHale, “Machine-Made America |,”
1956-57, collage




Eduardo Paolozzi
“l Was a Rich Man’s Plaything”
from Bunk

1947




Eduardo Paolozzi, “Lessons of Last Time,” from Bunk, 1947



Eduardo Paolozzi
“Meet the People”
From Bunk

1948




THE[WEEKLY NEWSMAGAZINE

Eduardo Paolozzi
“Will Man Outgrow Earth?”
From Bunk

1948

T SPACE PIONEER
Wil man oulgrow the sarth?




Eduardo Paolozzi

“Fountain” Eduardo Paolozzi
1951-52 “Cyclops”
Steel, copper alloy and paint 1957

Bronze



Mixed Media on Board
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”Skln”
1956
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“Figure 11"

1956

Mixed Media on Board




William Turnbull, Mobile Stabile, 1949, Bronze



William Turnbull

“Mask I”
1953
Bronze
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Pages from catalog, This is Tomorrow, 1956



Peter and Alison Smithson, Competition Submission for the Golden Lane Housing Project, 1952



Peter and Alison Smithson, Golden Lane Housing Project, 1952, collage, photographs,
magazine cutouts, and pen on paper



Peter and Alison Smithson, Axonometric of the
House of the Future, 1956, Daily Mail Idea Home
Exhibition

HOUSE OF
THE ! FUTURE

HF 5502 o/ /2



Peter and Alison Smithson, House of the Future, 1956,

Daily Mail Idea Home Exhibition



Peter and Alison Smithson, House of the Future, March, 1956,

Daily Mail Idea Home Exhibition



Peter and Alison Smithson, House of the Future, March, 1956,

Daily Mail Idea Home Exhibition



Nouveau réalisme

New Realism



Jean Fourastié
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Roland Barthes
Writing Degree Zero (1954)
Mythologies (1957)
“The Iconography of Abbey Pierre”
“The Death of the Author” (1968)
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Nouveau Réalisme
Pierre Restany
Iris Clert
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Arman, Poubelle menagere, 1960
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Arman, Portra

HESTe

it-robot d’Iris Clert, 1960
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Arman, Portrait-robot d’Yves Klein, 1960




Christo, Empaquetage, 1962
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Christo, Portrait of Brigitte Bardot Wrapped, 1962



Christo, Look, 1963



Christo and Jeanne-Claude, Surrounded Islands, Biscayne Bay, 1981-83
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Christo and Jeanne-Claude, The Gates, 1979-2005



Affichistes
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Jacques de la Villeglé, Angers, September 21, 1959



Francois Dufréne, Backside Decoration, 1960
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Raymond Hains, Peace in Algeria, 1956
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Mimmo Rotella, The Immortal Monster, 1961



Tableaux pieges

Daniel Spoerri, Les Puces, 1961



Daniel Spoerri, La Douche (Détrompe I'oeil), 1962



il L

Daniel Spoerri, Collection d’épices, 1963



Daniel Spoerri, Repas Hongrois, 1963
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Daniel Spoerri, "Eaten partly by: Visitors of the Biennale of
Sydney 1979," 1978-79. Dinner debris: knives, forks, plates,
bread, bottle, glasses, glued to a screenprinted tablecloth
mounted on wood







Arman, Portrait-robot d’Yves Klein, 1960



Yves Klein, Monocrhome Bleu, 1957
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Yves Klein, Monocrhome Bleu, 1957



Yves Klein, Monocrhome Bleu, 1957



Yves Klein, Dying Slave by Michelangelo, 1962






exhibition at Iris
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Yves Klein, The Void

Clert, April 1958

1960

’

Yves Klein, The Painter Projects Himself

into Space
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Artist and Model Creating an Anthropometry Imprint, 1960



Untitled Anthropometry with Male and Female, 1960



Anthropometry Performance, Galerie International d’Art, 1960






