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Description:

"Art is not a mirror held up to reality, but a hammer with which to shape i
Bertolt Brecht

This course offers an introduction to art as both object and experience. We will be
guided this semester by the fundamental thesis that art is a means of critical thinking.
We think through art as it relates us to other people and the rest of the world. We think
through art as it is an object, experience, discourse, market, and belief system.




Goals:
* to find one’s voice by way of the singularity of art
general familiarity with and comfort around art
to think critically about the world by way of art
ability to identify salient characteristics of a given ‘work’ of art
clarity of thinking and writing about works of art
familiarize students with public art institutions
habituate close and careful readings of text
habituate close and careful readings of art
habituate keen phenomenological awareness (understanding through the five
senses) of surrounding environment

Requirements:

Students are required to attend every class, complete all assignments, and participate
with candor and verve in class. Students are allowed two unexcused absences after
which each absence will result in the lowering of the final grade by one full letter.
Students with illnesses that require extended periods of absence are encouraged to
officially withdraw from class. Under no circumstances do | accept late assignments.
All written assignments must be printed and submitted in class on paper: | do not
accept digital documents.




Required Textbooks:
John Berger. Ways of Seeing. New York: Penguin Classics, 1990.
Robert Hughes. Nothing if Not Critical. New York: Penguin Classic, 1992.

Slide Presentations:
The slides for each lecture will be posted at the following website after each

class. Click on the “syllabi” icon to the left of the home page.

www.charissaterranova.com

Taking Notes In Class:
Computers and hand-held devices — laptops, phones, ipads,

ipods, MP3 devices — are banned. If a student brings a
computer or hand-held device to class, it will be removed for

the duration of class.




Grades:
Your final grade is based on five short written assignments, one quiz, a mid-
term and final exam, and the following computation:

Written assignment #1 — 1
Written assignment #2 —
Written assignment #3 — 10%
Written assignment #4 —
Written assignment #5 — 15%
Quiz - 5%
Mid-Term Exam -20%
Final Exam -20%
TOTAL = 100%




Exams and Qui

The mid-term and final exams each consist of 10 slide identifications. The mid-term exam is
October 15 and the final exam is December 17. A review sheet with a limited number of slides
to memorize will be distributed prior to each exam. There is one quiz following the screening of
Jean-Luc Godard'’s Breathless on November 16. It will consist of one question.

Written Assignments:

There are four 200-word written assignments and one 300-word written assignment.

The writing in your papers should be analytical, descriptive, and in the third-person voice.
Please do not write sentences starting with “I think...” or “I believe...” Please avoid
exaggeration, or phrases such as, “the artist is a genius!”, “the work of art is a masterpiece!”
Your essay should not be written as an account of the space, i.e., it shouldn’t be written as a
literal account of your experience. [l took a bus to the

museum, walked in, found the gallery, ...” etc.]

Each assignment should:

be typed in 12 pt. font

be double spaced with standard margins

have page numbers

have a cover sheet with the title of your short essay, your name, the course name and date




Under no circumstances do | accept late assignments. All written assignments must be
printed and submitted in class on paper: | do not accept digital documents. If you plagiarize,
you will be expelled from the class and receive an “F” for the course.

Assignment #1 Due Friday September 7: In 200 words, please summarize the primary ideas of
John Berger’s Ways of Seeing.

Assignment #2 Due Friday September 14: Please visit Diego Veldzquez: The Early Court
Portraits September 16, 2012 - January 13, 2013 at the Meadows Museum of Southern
Methodist University. Choose one painting; cite the artist’s name, title of the work of art, and
date; and explain in 200 words its significance vis-a-vis the rest of the exhibition. Why is it in
the exhibition?

Assignment #3 Due Monday October 1: Please visit Omer Fast: 5000 Feet Is the Best, June
23-September 30, 2012, Focus Gallery Il, Dallas Museum of Art. In 200 words, please
summarize the intentions of the artist Omer Fast in the film/video. What is he trying to
convey? What does the film/video mean?

Assignment #4 Due Friday October 19: Please visit Posters of Paris: Toulouse-Lautrec and His
Contemporaries, October 14, 2012—January 20, 2013, at the Dallas Museum of Art. In 200
words, please summarize the exhibition thesis, citing and describing one poster by artist’s
name, title, and date.




Assignment #5 Due Monday November 5: Mimicking the voice of Robert Hughes, write a
300-word exhibition review of Sightings: Eva Rothschild, an exhibition at the Nasher
Sculpture Center. Your review should explain the main idea of the exhibition and how — by
using what materials, forms, and modes of installation — the artist goes about expressing it.
A review explains whether or not an exhibition is successful: your review should do the
same.

Standard UTD policies regarding classroom behavior, religious holidays, withdrawals,

Monday August 27: Introduction What is art? What is criticism? What is critical thinking?
Hughes, 3-28

Wednesday August 29: Art as Critical Thinking
Berger, chapters 1-2

Friday August 31: Art as Critical Thinking
Berger, chapters 3-4

Monday September 3: No Class Labor Day




Wednesday September 5: Art as Critical Thinking
Berger, chapters 5-7

Friday September 7: Form and Idea
Hughes 31-39
Assignment #1 Due

Monday September 10: Form and Idea
Hughes 40-49

Wednesday September 12: Form and Idea In-Class Film Goya: Crazy Like a Genius
Hughes 50-69

Friday September 14 What is an artistic medium?
Hughes 71-85
Assignment #2 Due

Monday September 17 Media I: Drawing
Hughes 89-96

Wednesday September 19 Media I: Painting
Hughes 97-126

Friday September 21 Media I: Sculpture
Huehes 127-131




Monday September 24 Media II: Film In-Class Film: Dziga Vertov's Man with a Movie Camera
Wednesday September 26 Media II: Film

Friday September 28 Media II: Video

Monday October 1 Media Il: Installation and Performance In-Class Film Art: 21 - Art in the
Twenty-First Century, Season Six Starring Marina Abramovic, Ai Weiwei, David Altmejd and El
Anatsui (2012)

Assignment #3 Due

Wednesday October 3 Media [ll: Architecture

Friday October 5 Media Ill: Architecture

Monday October 8 Art and the City
Hughes 127-134

Wednesday October 10 Art and the City
Hughes 135-154

Friday October 12 Art and the City

Monday October 15 Mid-term Exam




Wednesday October 17 History and “-ism” In-Class film Art of the Western World, Ep. 5
"Realms of Light: The Baroque"

Friday October 19 History and
Assignment #4 Due

Monday October 22 Modernism
Hughes 155-172

Wednesday October 24 Modernism In-Class film Picasso & Braque Go to the Movies
Hughes 173-192

Friday October 26 Modernism
Hughes 193-219

Monday October 29 Modernism
Hughes 219-258

Wednesday October 31 Between Modernism and Postmodernism In-Class film The Gates,
Jeanne-Claude and Christo

Friday November 2 Postmodernism
Hughes 268-278




Monday November 5 Postmadernism
Hughes 299-311
Assignment #5 Due

Wednesday November 7 Avant-garde

Friday November 9 Avant-garde
Monday November 12 In-Class Film New Wave Cinema: Godard’s Breathless

Wednesday November 14 In-Class Film New Wave Cinema: Godard’s Breathless

Friday November 16 Quiz on Film/Metaphors in Art

Monday November 19 Fall Break/Thanksgiving
Wednesday November 21 Fall Break/Thanksgiving

Friday November 23 Fall Break/Thanksgiving




Monday November 26 Contemporary Art and Architecture
Hughes 375-404

Wednesday November 28 Contemporary Art and Architecture
Friday November 30 Identity Politics in Art and Architecture
Monday December 3 Identity Politics in Art and Architecture

Wednesday December 5 In-Class Film Art 21: Season 1 Contemporary Art and Identity
(2001)

Friday December 7 Power and Institution within Art

Monday December 10 Institutions and Collecting

Wednesday December 12 Institutions and Collecting In-Class Film: Powers of 10 and Other
Short Films by Charles and Ray Eames

Monday December 17 Final Exam 11:00 a.m.




Introduction

What is art?

How is art site specific?




NOTHING -’}
| F
NOT
ART CRITIC CRITICAL

Robert Hughes (28 July 1938 — 6 August 2012)




The idea of the capital city helped to breed two of the
most durable elements in the artistic avant-garde: the
sense of not having a fixed self, of being free to invent;
and the idea of the artist as subversive. These
combined to raise two chief themes of modernist self-
awareness in art: disconnection and loss, on the one
hand—the loss of a secure social past, of a parental
tradition; but on the other hand, artistic self-
emancipation. Exchange of information was to the

modernist capital what the contemplation of nature
was to the eighteenth century.

Robert Hughes, “Introduction: The Decline of the
City of Mahagonny”




What city do you think of when
someone says “The capital of art is ...?”




ART AND PLACE







Cowboys Stadium, Arlington, Texas, HKS, 2008-09
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Franz Ackermann, Coming Home and (Meet Me) At the Waterfall, 2009




Daniel Buren, Unexpected Variable Configurations: A Work in Situ, 1998/2009




Public Art: Why does it exist?




We will be guided this semester by the fundamental
thesis that art is a means of critical thinking.

What is “critical thinking”?

How might art help us thinking critically?




memento mori
vanitas

Damien Hirst, Beyond Belief, 2007




anamorphic skull

Hans Holbein the Younger, The Ambassadors, 1533




critical - adjective 1. inclined to find fault or to judge
with severity, often too readily.

2. occupied with or skilled in criticism.

3. involving skillful judgment as to truth, merit, etc.;
judicial: a critical analysis.

critic — noun; a person who judges, evaluates, or
criticizes: a poor critic of men.

[Fr. < Gk. kritike, the art of criticism < kritikos,
critical < 1




crit-i-cism —

—noun 1. the act of passing judgment as to the merits of anything.
2. the act of passing severe judgment; censure; faultfinding.

3. the act or art of analyzing and evaluating or judging the quality of
a literary or artistic work, musical performance, art exhibit, dramatic
production, etc.

4. a critical comment, article, or essay; critique.

5. any of various methods of studying texts or documents for the
purpose of dating or reconstructing them, evaluating their
authenticity, analyzing their content or style, etc.: historical
criticism; literary criticism.

6. investigation of the text, origin, etc., of literary documents, esp.
Biblical ones: textual criticism.

[Fr. < GKk. kritike, the art of criticism < kritikos, critical <

]




Hannah Hdch, Cut with

Kitchen Knife through the Last
Weimar Beer-Belly Cultural Epoch in
Germany, 1919
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Hannah Héch, Pretty Girl, 1920




John Heartfield, Adolph the
Superman: Swallows Gold and
Spouts Junk, 1932




