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             John Baldessari, “I Will Not Make Any More Boring Art,” 1971                Jessica Stockholder, #291, 1997 
 

Description 
 This class focuses on the history of art and architecture in Europe, the United States and Japan, 1950 to the 
present.  Topics include: the Duchamp effect, Pop art in the world, the transformation of art as a result of Roland Barthes’ 
“Death of the Author,” theory and Conceptualism in art and architecture, the politics of the body and spatiality, gender and 
sexuality in the 1970s and 1980s, postmodernism in art and architecture, the philosophy of Deconstruction and its effects on 
art and architecture, video, installation art, British art in the 1990s, the death drive of painting, painting in the new millennium, 
the new flatness and scatter art.  Together we will investigate the greater political economy of individual objects, buildings 
and events of the recent past, our goal being an understanding of how they are constitutive of the greater political, social and 
economic network of forces in which we live today.  The course is made up of weekly lectures and readings, a film, museum 
and gallery visits, two written assignments, and a midterm and final examination. 
 

Goals of Course 

 Learn and engage the history of art and architecture, its cultural and political ramifications, from Pop Art to the 
present, roughly 1955 to 2009 

 Learn how to think critically about contemporary art and architecture, and its cultural and political ramifications. 

 Learn how to identify the salient and successfully formal components of a work of art, whether a painting or a 
performance. 

 Habituate daily reading of the newspaper through assigned reading of the arts section in the New York Times. 

 Habituate close and analytical reading of texts. 

 Hone critical writing skills through two short written assignments. 

 Habituate engagement with the arts community of DFW through assigned visits to a museum and gallery. 
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Readings 

 You are required to attend every lecture that is scheduled on the syllabus and complete the assigned reading prior 
to class.  The reading assignments come from you textbook and online locations.  The textbook, David Hopkins’ After 
Modern Art, 1945-2000, is available for purchase at the bookstore.  The digital essays are available at one of three locations: 
specifically designated URLs, Docutek, or JSTOR. 
 

Museum and Gallery Visits and Written Assignments 
 There are two short written assignments that are organized in conjunction with exhibitions at the Dallas Museum of 
Art and Centraltrak: The UT Dallas Artists Residency at 800 Exposition Ave in Fair Park.  For each, you must write a 750- to 
1000-word review.  
 
The essays are due on the following dates: 
  
 -Assignment #1 Due February 11, 2009 Take your time: Olafur Eliasson at the Dallas Museum of art  

-Assignment #2 Due April 15, 2009 on Ted Setina: Dark Energy/Dark Matter at Centraltrak: The UT Dallas 
Artists Residency 

 
 While describing is essential to these assignments, your end product in each instance should be synthetic.  That is 
to say, you should make a statement about the exhibition – take a position – and write about the elements of the works of art 
as they relate to your argument.  Your description should be part of your main idea.  By “taking a position” your argument 
might take up some of the following points: 
 
 -what the art means 
 -how the art makes meaning 
 -how the art relates to the artist’s life 
 -how the art relates to our contemporary world 
 -how the materials carry or don’t carry the intent of the artwork 
 -how the artwork is or is not political 
 -how the artwork functions as “form” 
 -the installation and organization of the exhibition 
 
 You should model your voice after the arts journalists of the New York Times.  In preparation for these 
assignments you must begin reading the reviews – art, architecture, theater, music, and film – in the newspaper.  As proof 
that you have been doing this, you must submit a review from the New York Times with your essay. 
 
Each essay must comply with the following requirements: 
 
 -750 to 1000 words 
 -double spaced, 10 or 12 pt. font 
 -1.5” margins 
 -an attached review article from the New York Times 
 
Tips:  In terms of writing style, please avoid the passive voice, hyperbole and cliché.  Simplistic and unfounded descriptions 
of art, such as “it is beautiful,” “he is a genius,” or “this is an amazing masterpiece,” are banned from this writing assignment.  
Your textbooks will be helpful to you.  Though it is not mandatory, you are welcome to do extra research on the artists.  In 
preparation for these written assignments you should familiarize yourself with the art criticism of the New York Times.  It is 
the voice and stance of the critic (art, architecture, film and book) that you will assume for this writing.  Remember that 
plagiarism is grounds for expulsion from the university.  The written assignments must be submitted in paper: I will not 
accept electronic documents. 
 

Exams 
There are two exams in the course:  a mid-term on Wednesday March 11 and a final on Monday May 11.  The 

exams will consist of slide identification, multiple choice, fill-in-the-blank and matching.  The exam material will be culled from 
the lectures, reading assignments and class discussions.  The final exam will be cumulative.   
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NOTE ON DATES 
There are absolutely no make-up exams for people who mis-schedule the exam.  I do not accept late papers. 

 
Grading 

 Your grade in the course will be calculated from the following percentages: 
   
Written Assignments = 40%; 20% each     
Midterm Exam = 30%     
Final Exam = 30%     
         

Field Trip Policies 
Off-Campus Instruction and Course Activities 

 Off-campus, out-of-state, and foreign instruction and activities are subject to state law and University policies and 
procedures regarding travel and risk-related activities.  Information regarding these rules and regulations may be found at the 
website address http://www.utdallas.edu/BusinessAffairs/Travel_Risk_Activities.htm.  Additional information is available from 
the office of the school dean.  Below is a description of any travel and/or risk-related activity associated with this course. 
 

Student Conduct & Discipline 
 The University of Texas System and The University of Texas at Dallas have rules and regulations for the orderly 
and efficient conduct of their business. It is the responsibility of each student and each student organization to be 
knowledgeable about the rules and regulations which govern student conduct and activities. General information on student 
conduct and discipline is contained in the UTD printed publication, A to Z Guide, which is provided to all registered students 
each academic year. 
 The University of Texas at Dallas administers student discipline within the procedures of recognized and 
established due process. Procedures are defined and described in the Rules and Regulations, Series 50000, Board of 
Regents, The University of Texas System, and in Title V, Rules on Student Services and Activities of the university’s 
Handbook of Operating Procedures.  Copies of these rules and regulations are available to students in the Office of the Dean 
of Students, where staff members are available to assist students in interpreting the rules and regulations (SU 1.602, 
972/883-6391) and online at http://www.utdallas.edu/judicialaffairs/UTDJudicialAffairs-HOPV.html  
 A student at the university neither loses the rights nor escapes the responsibilities of citizenship.  He or she is 
expected to obey federal, state, and local laws as well as the Regents’ Rules, university regulations, and administrative 
rules.  Students are subject to discipline for violating the standards of conduct whether such conduct takes place on or off 
campus, or whether civil or criminal penalties are also imposed for such conduct. 
 

Academic Integrity 
 The faculty expects from its students a high level of responsibility and academic honesty.  Because the value of an 
academic degree depends upon the absolute integrity of the work done by the student for that degree, it is imperative that a 
student demonstrate a high standard of individual honor in his or her scholastic work. 
 Scholastic Dishonesty, any student who commits an act of scholastic dishonesty is subject to discipline. Scholastic 
dishonesty includes but is not limited to cheating, plagiarism, collusion, the submission for credit of any work or materials that 
are attributable in whole or in part to another person, taking an examination for another person, any act designed to give 
unfair advantage to a student or the attempt to commit such acts. 
 Plagiarism, especially from the web, from portions of papers for other classes, and from any other source is 
unacceptable and will be dealt with under the university’s policy on plagiarism (see general catalog for details).  This course 
will use the resources of turnitin.com, which searches the web for possible plagiarism and is over 90% effective. 

 
Copyright Notice 

 The copyright law of the United States (Title 17, United States Code) governs the making of photocopies or other 
reproductions of copyrighted materials, including music and software. Copying, displaying, reproducing, or distributing 
copyrighted works may infringe the copyright owner’s rights and such infringement is subject to appropriate disciplinary 
action as well as criminal penalties provided by federal law. Usage of such material is only appropriate when that usage 
constitutes “fair use” under the Copyright Act. As a UT Dallas student, you are required to follow the institution’s copyright 
policy (Policy Memorandum 84-I.3-46). For more information about the fair use exemption, see 
http://www.utsystem.edu/ogc/intellectualproperty/copypol2.htm 
 

Email Use 

http://www.utdallas.edu/BusinessAffairs/Travel_Risk_Activities.htm
http://www.utdallas.edu/judicialaffairs/UTDJudicialAffairs-HOPV.html%22%20%5Co%20%22http:/www.utdallas.edu/judicialaffairs/UTDJudicialAffairs-HOPV.html
http://www.utsystem.edu/ogc/intellectualproperty/copypol2.htm%22%20%5Co%20%22http:/www.utsystem.edu/ogc/intellectualproperty/copypol2.htm
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 The University of Texas at Dallas recognizes the value and efficiency of communication between faculty/staff and 
students through electronic mail. At the same time, email raises some issues concerning security and the identity of each 
individual in an email exchange.  The university encourages all official student email correspondence be sent only to a 
student’s U.T. Dallas email address and that faculty and staff consider email from students official only if it originates from a 
UTD student account. This allows the university to maintain a high degree of confidence in the identity of all individual 
corresponding and the security of the transmitted information.  UTD furnishes each student with a free email account that is 
to be used in all communication with university personnel. The Department of Information Resources at U.T. Dallas provides 
a method for students to have their U.T. Dallas mail forwarded to other accounts. 
 

Withdrawal from Class 
 The administration of this institution has set deadlines for withdrawal of any college-level courses. These dates and 
times are published in that semester's course catalog. Administration procedures must be followed. It is the student's 
responsibility to handle withdrawal requirements from any class. In other words, I cannot drop or withdraw any student. You 
must do the proper paperwork to ensure that you will not receive a final grade of "F" in a course if you choose not to attend 
the class once you are enrolled. 
 

Student Grievance Procedures 
 Procedures for student grievances are found in Title V, Rules on Student Services and Activities, of the university’s 
Handbook of Operating Procedures. 
 In attempting to resolve any student grievance regarding grades, evaluations, or other fulfillments of academic 
responsibility, it is the obligation of the student first to make a serious effort to resolve the matter with the instructor, 
supervisor, administrator, or committee with whom the grievance originates (hereafter called “the respondent”).  Individual 
faculty members retain primary responsibility for assigning grades and evaluations.  If the matter cannot be resolved at that 
level, the grievance must be submitted in writing to the respondent with a copy of the respondent’s School Dean.  If the 
matter is not resolved by the written response provided by the respondent, the student may submit a written appeal to the 
School Dean.  If the grievance is not resolved by the School Dean’s decision, the student may make a written appeal to the 
Dean of Graduate or Undergraduate Education, and the deal will appoint and convene an Academic Appeals Panel.  The 
decision of the Academic Appeals Panel is final.  The results of the academic appeals process will be distributed to all 
involved parties. 
 Copies of these rules and regulations are available to students in the Office of the Dean of Students, where staff 
members are available to assist students in interpreting the rules and regulations. 
 

Incomplete Grade Policy 
 As per university policy, incomplete grades will be granted only for work unavoidably missed at the semester’s end 
and only if 70% of the course work has been completed.  An incomplete grade must be resolved within eight (8) weeks from 
the first day of the subsequent long semester.  If the required work to complete the course and to remove the incomplete 
grade is not submitted by the specified deadline, the incomplete grade is changed automatically to a grade of F. 

 
Disability Services 

 The goal of Disability Services is to provide students with disabilities educational opportunities equal to those of 
their non-disabled peers.  Disability Services is located in room 1.610 in the Student Union.  Office hours are Monday and 
Thursday, 8:30 a.m. to 6:30 p.m.; Tuesday and Wednesday, 8:30 a.m. to 7:30 p.m.; and Friday, 8:30 a.m. to 5:30 p.m. 
 The contact information for the Office of Disability Services is: 
The University of Texas at Dallas, SU 22 
PO Box 830688 
Richardson, Texas 75083-0688 
(972) 883-2098 (voice or TTY) 
disabilityservice@utdallas.edu 
 If you anticipate issues related to the format or requirements of this course, please meet with the Coordinator of 
Disability Services. The Coordinator is available to discuss ways to ensure your full participation in the course. If you 
determine that formal, disability-related accommodations are necessary, it is very important that you be registered with 
Disability Services to notify them of your eligibility for reasonable accommodations. Disability Services can then plan how 
best to coordinate your accommodations. 
 It is the student’s responsibility to notify his or her professors of the need for such an accommodation.  Disability 
Services provides students with letters to present to faculty members to verify that the student has a disability and needs 
accommodations.  Individuals requiring special accommodation should contact the professor after class or during office 

mailto:disabilityservice@utdallas.edu
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hours. 
 

Religious Holy Days 

 The University of Texas at Dallas will excuse a student from class or other required activities for the travel to and 
observance of a religious holy day for a religion whose places of worship are exempt from property tax under Section 11.20, 
Tax Code, Texas Code Annotated. 

 The student is encouraged to notify the instructor or activity sponsor as soon as possible regarding the absence, 
preferably in advance of the assignment.  The student, so excused, will be allowed to take the exam or complete the 
assignment within a reasonable time after the absence: a period equal to the length of the absence, up to a maximum of one 
week. A student who notifies the instructor and completes any missed exam or assignment may not be penalized for the 
absence. A student who fails to complete the exam or assignment within the prescribed period may receive a failing grade for 
that exam or assignment. 

 If a student or an instructor disagrees about the nature of the absence [i.e., for the purpose of observing a religious 
holy day] or if there is similar disagreement about whether the student has been given a reasonable time to complete any 
missed assignments or examinations, either the student or the instructor may request a ruling from the chief executive officer 
of the institution, or his or her designee. The chief executive officer or designee must take into account the legislative intent 
of TEC 51.911(b), and the student and instructor will abide by the decision of the chief executive officer or designee. 

Policy on Make-ups, Lateness, and Attendance 
 Students are expected to attend all class sessions.  If you will not be able to attend a specific session, you must 
make arrangements with another student to get copies of notes, etc.  You are allowed two unexcused absences, after which 
your grade will be lowered one half grade.  Assignments must be turned in on time; for each 24-hour period an assignment is 
late, one full grade will be deducted (e.g., an “A” paper will become a “B” paper).  Appropriate medical and family excuses 
will be accepted in order to establish new dates for assignments.  Make-ups for the final exam will require substantial 
justification.  Students participating in an officially sanctioned, scheduled University extracurricular activity will be given the 
opportunity to make up class assignments or other graded assignments missed as a result of their participation.  It is the 
responsibility of the student to make arrangements with the instructor prior to any missed scheduled examination or other 
missed assignment for making up the work. 
 

Schedule 
 

Wednesday January 14 
Abstract Expressionism  

Jackson Pollock: Apotheosis and Death of Modern Painting 
-Greenberg, Clement, “Avant-garde and Kitsch,” http://www.sharecom.ca/greenberg/kitsch.html 
-Greenberg, Clement, “Modernist Painting,” http://www.sharecom.ca/greenberg/modernism.html 
-Kaprow, Allan, “The Legacy of Jackson Pollock,“ 1-9, Docutek 

 
Wednesday January 21  

The Duchamp Effect: Neo-Dada, Collage, Combines and Assemblages 
Kinetic Art: Alexander Calder, Jean Tinguely, Victor Vasarely 

-Hopkins, 1-66, course textbook 

-Hapgood, Susan and Jennifer Rittner, “Neo-Dada: Redefining Art, 1958-1962,” Performing Arts Journal, Vol. 17, No. 1 

(Jan., 1995), pp. 63-70, JSTOR 
-Tomkins, Calvin, “Jean Tinguely,” The Bride and the Bachelors, pp. 145-187, Docutek 
 

Wednesday January 28  
Polymorphic Perversity: The Body and Performance  

Fluxus, Happenings and Protest 
-Schneemann, Carolee (Winter 1991) "The Obscene Body/Politic," Art Journal 50 (4): 28–35, JSTOR 
-Kaprow,Allan, “Happenings in the New York Scene,” 15-26, Docutek 
-O’Dell, Kathy, “Fluxus Feminus,” TDR (1988-), Vol. 41, No. 1 (Spring, 1997), pp. 43-60, JSTOR 
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Wednesday February 4 
In-class film 

Andy Warhol: A Documentary Film (2006) 
 

Wednesday February 11  
British Pop! The Independent Group  

American Pop! The Irony and Ecstasy of Mass Consumerism  
Written Assignment I Due, Review of Take Your Time: Olafur Eliasson at the DMA 

-Massey, Anne, “The Independent Group: Towards a Redefinition,” The Burlington Magazine, Vol. 129, No. 1009 (Apr., 
1987), pp. 232-242, JSTOR 
-Nigel Whiteley, “Banham and 'Otherness': Reyner Banham (1922-1988) and His Quest for an Architecture Autre,” 
Architectural History, Vol. 33, (1990), pp. 188-221, JSTOR 
-Bergen, Paul, “Andy Warhol: The Artist as Machine Andy Warhol: The Artist as Machine,” Art Journal, Vol. 26, No. 4 
(Summer, 1967), pp. 359-363, JSTOR 
-Mattick, Paul, “The Andy Warhol of Philosophy and the Philosophy of Andy Warhol The Andy Warhol of Philosophy and the 
Philosophy of Andy Warhol,” Critical Inquiry, Vol. 24, No. 4 (Summer, 1998), pp. 965-987, JSTOR 

 
Wednesday February 18  

French Pop! Nouveau Réalisme  
Art Architecture and Revolution in Paris: Lettrisme, the Situationist International, and May 1968 

-Cone, Michèle C., “Pierre Restany and the Nouveaux Réalistes Pierre Restany and the Nouveaux Réalistes,” Yale French 
Studies, No. 98, The French Fifties (2000), pp. 50-65, JSTOR 
-McDonough, Thomas, “Situationist Space,” October, Vol. 67, (Winter, 1994), pp. 58-77, JSTOR 

-Andreotti, Libero, “Play-Tactics of the "Internationale Situationniste,” October, Vol. 91, (Winter, 2000), pp. 36-58, JSTOR 

 
Wednesday February 25  

Late Modern Architecture: Louis Kahn, Paul Rudolph and Megastructures 
The Neo-Avant-garde in Architecture Archigram, Archizoom and Superstudio 

-Rohan, Timothy, “Rendering the Surface: Paul Rudolph's Art and Architecture Building at Yale Rendering the Surface: Paul 
Rudolph's Art and Architecture Building at Yale,” Grey Room, No. 1 (Autumn, 2000), pp. 84-107, JSTOR 
----------, “Amazing Archigram: A Supplement,” Perspecta, Vol. 11, (1967), pp. 131-154, JSTOR 
----------,“Archigram,” Design Quarterly, No. 74/75, Process and Imagination (1969), pp. 28-33, JSTOR 
-Archigram, “Instant City,” Design Quarterly, No. 78/79, Conceptual Architecture (1970), pp. 11-16, JSTOR 
 

Wednesday March 4 
Minimalism and the Death of the Author  
Conceptualism: Language and the Sign 

-Barthes, Roland, “The Death of the Author,” Image, Music, Text, 142-148,  
http://evans-experientialism.freewebspace.com/barthes06.htm 
-Hopkins, 67-94, 161-196, course textbook 
-Lippard, Lucy R. and John Chandler, “The Dematerialization of Art,” in Conceptual Art a Critical Anthology, pp. 46-52, 
Docutek 
-Buchloch, Benjamin, “Conceptual Art 1962-1969: From the Aesthetic of Administration to the Critique of Institutions,” in 
Conceptual Art a Critical Anthology, pp. 46-52, Docutek 
 

Wednesday March 11 
Mid-Term Exam 

 
Wednesday March 18 

Spring Break 
 

Wednesday March 25  
Identity Politics I: Gender and Sexuality in the 1970s  
Identity Politics II: Gender and Sexuality in the 1980s 

-Miriam Schapiro, “The Education of Women as Artists: Project Womanhouse,” Art Journal, vol. 31, no. 3 (Spring 1972) 268-
270, JSTOR 
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-Mary Kelly and Paul Smith ,“No Essential Femininity,” in The Art of Art History: A Critical Anthology, Donald Preziosi, ed.  
370-382, Docutek 
-Peggy Phelan, “Serrano, Mapplethorpe, the NEA and You: ‘Money Talks’: October 1989,” TDR (1988-) Vol. 34, No. 1 
(Spring 1990) pp. 4-15, JSTOR  
 

Wednesday April 1 
Postmodernism I: Pictures and Simulations  

Postmodernism II: Neo-Expressionism and Graffiti 
-Hopkins, 197-232, course textbook 
-Baudrillard, Jean, “Simulacra and Simulations,” Jean Baudrillard, Selected Writings, ed. Mark Poster, pp.166-184 
http://www.stanford.edu/dept/HPS/Baudrillard/Baudrillard_Simulacra.html 
-Thomas Lawson, “Last Exit: Painting,” Art Forum, October 1981, Docutek 

 
Wednesday April 8  

Postmodernism III: Signage, Historicism, and Space 
Deconstruction in Art and Architecture 

-Jameson, Fredric, Postmodernism, or, The Cultural Logic of Late Capitalism, pp. 97-130, Docutek 
-Venturi, Scott and Brown, Learning from Las Vegas, Part 2, pp. 87-163, Docutek 
-McLeod, Mary,  “Architecture and Politics in the Reagan Era: from Postmodernism to Deconstructivism,” Assemblage, No. 8 
(Feb., 1989), pp. 22-59.  JSTOR 
 

Wednesday April 15  
British Art in the 1990s 

Dutch Architecture in the 1990s  
Written Assignment II Due, Review of Ted Setina: Dark Energy/Dark Matter at Centraltrak: The UT Dallas 

Artists Residency 
-Shone, Richard, “From ‘Freeze’ to House: 1988-94,” Sensation: Young British Artists from the Saatchi Collection, ed. 
Norman Rosenthal, pp. 12-25, Docutek 
-Jardine,Lisa, “Modern Medicis: Art Patronage in the Twentieth Century in Britain,” in Sensation: Young British Artists from 
the Saatchi Collection, ed. Norman Rosenthal, pp. 40-48, Docutek 
-Koolhaas, Rem, “Urbanism after Innocence: Four Projects: The Reinvention of Geometry Urbanism after Innocence: Four 
Projects: The Reinvention of Geometry,” Assemblage, No. 18 (Aug., 1992), pp. 82-113, JSTOR 
-Koolhaas, Rem, “Junkspace,” October, Vol. 100, Obsolescence (Spring, 2002), pp. 175-190, JSTOR 
 

Wednesday April 22  
Site Visit: Rachofsky House 

Class meets at 8605 Preston Road 
http://www.rachofskyhouse.org/ 

 
Wednesday April 29 

Painting and Politics in the New Millennium: From Franz Ackerman to Thomas Hirschorn 
SCATTER: Sarah Sze and Jessica Stockholder 

-Francess Colpitt, “Dumb Painting: The End of Representation,” Artl!es, (Summer 2005)  Available at www.artlies.org 
-Schwabsky, Barry,  “Painting in the Interrogative Mode,” in Vitamin P: New Perspectives in Painting, pp.  6-10, Docutek 
-Schwabsky, Barry, “GI Symposium: Painting as New Medium,” http://www.artandresearch.org.uk/v1n1/schwabsky.html 
-Christopher Miles, “The Death of Painting and The Writing of Painting’s Post-Crisis, Post-Critique Future,” Artlies (Summer 
2005) Available at www.artlies.org 
 

Wednesday May 6 
Reading Week 

 
Monday May 11 

Final Exam 7:00-9:45 
 
 
 

http://www.rachofskyhouse.org/
http://www.artlies.org/
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