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I conduct my lecture today on the 
land of indigenous peoples, the 

Wichita, Tawakoni, Kiikaapoi
(Kickapoo), and Jumanos.



Germany 1918-1933
Weimar Republic

Otto Dix, The Salon, 1921





“The expression Neue Sachlichkeit was in fact coined by me in the 
year 1924.  A year later came the Mannheim exhibition of the same 
name.  The expression ought really to apply as a label to the new 
realism bearing a socialist flavour.  It was related to the general 
contemporary feeling in Germany of resignation and cynicism after a 
period of exuberant hopes (which found an outlet in expressionism). 
Cynicism and resignation are the negative side of the Neue
Sachlichkeit; the positive side expresses itself in enthusiasm for the 
immediate reality as a result of a desire to take things entirely 
objectively on a material basis without immediately investing them 
with ideal implications.  This healthy disillusionment finds its clearest 
expression in Germany in architecture.”

– Gustave Friedrich Hartlaub
Letter to Alfred Barr, Jr. July 1929



Characteristics of New Objectivity Painting

No theory or manifesto; not so much a style as a new way of seeing

• A new and intentional fidelity to the outlines of objects, which contrasts in particular with 
the mobile, expansive, generalizing manner of the Expressionists

• Visual sobriety and acuity; unsentimental and largely emotionless way of seeing

• Concentration on everyday things, on banal, insignificant and unpretentious subjects, 
betraying no aversion from what is ‘ugly’

• Isolation of the object from any contextual relationship, thus calling its identity into question

• Static pictorial structure, often suggesting a positively airless, glassy space, and a general 
preference for the static over the dynamic

• Manifest construction of a picture out of heterogeneous details which form no organic whol

• Eradication of the traces of the process of painting, and elimination of all gestural elements 
which might betray the hand of the individual painter

• A new mental relationship with the world of objects



George Grosz, Republican Automatons, 
1920, watercolor, pen and Indian ink 
on card. New York, Collection, The 
Museum of Modern Art, Advisory 
Committee Fund. 



George Grosz, Dallas Skyline, 1952

Leon Harris, of Sanger-Harris Department store, commissioned him to do a 
series of watercolors, now in the DMA collection



Otto Dix, Wounded Fall, 1916



Otto Dix, Mealtime in the Trench, 1924



Otto Dix, Shock Troops Advancing, 1924



Otto Dix, War Cripples, 1920



Berlin Dada Fair 1920



Otto Dix, The Salon I, 1921, oil on canvas. Stuttgart, Galerie der Stadt Stuttgart.



Christian Schad, Self-Portrait, 1927, 
oil on wood
Private Collection



Christian Schad, Agosta, the Pigeon-Chested 
Man, and Rasha, the Black Dove, 1929, oil on 
canvas. Tate London, long-term loan from 
Private Collection.



Architecture 
and/as
Object



El Lissitzky, cover of 
Veshch/Gegenstand/Objet, 1922



Veshch/Objet/Gegenstand, 
no. 1-2



Walter Gropius & Adolf Meyer, 
Tribune Tower Competition, 1922



Walter Gropius & Adolf Meyer, Eliel Saarinen, John Mead Howells and Raymond 
Hood / Chicago Tribune Tower Competition Entries / 1934



Georg Muche and Adolf Meyer, Haus am Horn, Weimar, 1923









Existenzminimum



Detail from Bauatelier Gropius 1927-8



Gropius, Dammerstock, 1927-29, Karlsruhe, 
Germany

Zeilenbau





Bruno Taut and Martin Wagner, Britz/Hufeisensiedlung, 1925-27, Berlin 





Typical floor plans horseshoe

Typical floor plans, three story slabs









New Objectivity
Functionalism

Factory as Prototype



Walter Gropius, Faguswerk Shoe Last Factory, Alfeld-an-der-Lane, Germany, 1914







Walter Gropius, Bauhaus School, Dessau, 1926













Walter Gropius, Total Theater, 1927









Hannes Meyer and Hans Wittwer, Project for the League of Nations Building





Hannes Meyer and Hans Wittwer, Project for the Petersschule, Basel, 1926



Hannes Meyer and Hans Wittwer, Project 
for the Petersschule, Basel, 1926



A. Brinkman and C. Van der Vlugt, Van Nelle Factory, Rotterdam, 1927-29











J. Duiker, Zonnestraal Sanatorium, Hilversum, 1928















J. Duiker, Open Air School, Amsterdam, 1930




