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Form and Idea




LINE, LIGHT, AND VALUE







Albrecht Direr, Six Pillows, 1493




hatching and cross-hatching




Albrec rer, Artist Drawing a Model in Foreshortening Through a Frame Using a Grid
System, from Treatise on Perspective, 1525-1527

woodcut

foreshortening - A technique for creating the appearance that the object of a drawing is
extending into space by shortening the lines with which that object is drawn




Michelangelo, Study for the
Libyan Sybl, c¢. 1500




Michelangelo, Libyan Sibyl, Sistine Chapel, Vatican City, Italy, 1511




Leonardo da Vinci, Five Grotesque
Heads, c. 1494

study of physiognomy




S Wil ity S
pE e SR R

o tns] e

Leonardo da Vinci, Vitruvian Man, 1487
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Vitruvian Existential Man
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Vishnuvian Man
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Vitruvian Blank-Slate Man




Mirror
with =~ ~_
sighting
hole

Sight line

Painting
with polished
silver sky

Filippo Brunelleschi
One-Point
Perspective

Early 1400s




Leonardo da Vinci - linear perspective study for The Adoration of the Magi, c. 1481




Leonardo da Vinci - linear perspective study for The Adoration
of the Magi, c. 1




THE PICTURE PLANE

ight before
your eyes. Yon can ses the befors you

through the trar

perspective. at sheet can be thought of

as a sheet of drawing paper or an artist’s canvas. When

held in this ps may be called the picture plane.
W

e think of perspective drawings as made on this pic-
ture plane.

The picture pline stands upright (perpendiculr)
between the artist and
the picture plane
angles o) the line of direction in which the artist is
looking. The diag the right explains this,
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Giovanni Battista Piranesi, Prisons, 1760




Giorgio De Chirico, The
Mystery and Melancholy of a
Street, 1914




