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Virtual Realities Constructed, Edited, and Made: Film and Montage



Abstract Virtual Realities
Critical Thinking

From Collage to Montage



What is critical thinking?



The word “critical” is based on the word “critic,” which
comes from the Latin criticus < Greek kritikos skilled in
judging (adj.), critic (noun), equivalent to krit(és) judge,
umpire ( kri{nein) meaning to separate, cut, and
decide.

critical thinking, noun

the objective analysis and evaluation of an issue in
order to form a judgment.



collage, noun

1. a technique of composing a work of art by pasting on a single surface
various materials not normally associated with one another, as
newspaper clippings, parts of photographs, theater tickets, and
fragments of an envelope.

2. a work of art produced by this technique.

3. an assemblage or occurrence of diverse elements or fragments in
unlikely or unexpected juxtaposition: The experimental play is a collage
of sudden scene shifts, long monologues, musical interludes, and
slapstick.

4. a film that presents a series of seemingly unrelated scenes or images
or shifts from one scene or image to another suddenly and without
transition.



critical thinking; parsing, separating, cutting, and deciding; collage; montage



popular uses of collage aesthetic

left above: South Park
left below: Terry Gilliam of Monty Python animation of a man eating a fish
right below: South Park




Romare Bearden [1911-1988] born in
Charlotte NC educated in PlttSbUrgh PA Romare Bearden, The Block, detail, 1971 - Cut and pasted printed, colored and

metallic papers, photostats, graphite, ink marker, gouache, watercolor, and ink on

and New York University, lived in NYC Masonite




"The Block" is a tribute to Harlem, a neighborhood in New York City that nurtured both the life
and work of artist Romare Bearden. Although he was born in Charlotte, North Carolina, Bearden
spent part of each year in New York throughout his childhood. In 1940 he established his first
studio in Harlem, at 306 West 125th Street, in the same building as the artist Jacob Lawrence
and the poet-novelist Claude McKay. During the 1940s Bearden was active in the Harlem
cultural community as part of the informal artists' organization known as the 306 Group and as

a member of the Harlem Artists Guild.
http://www.metmuseum.org/toah/works-of-art/1978.61.1-6/






Romare Bearden: The
Prevalence of Ritual
March 25-July 9, 1971
The Museum of
Modern Art

Left:Romare Bearden, Prevalence of Ritual: Tidings, 1964
Above: Romare Bearden, Prevalence of Ritual: Conjur Woman, 1964

The conjure woman (which Bearden consistently spelled "conjur"), a
spirit figure in southern African-American culture, moved north as part
of the Great Migration and reappears frequently in Bearden's work. She
is called upon to prepare love potions, cure illnesses, and assist with
personal problems. https://www.nga.gov/feature/bearden/170-020.htm



The Return of Odysseus is a suite of twenty watercolors, originally
conceived as collages. In them Bearden reinterprets scenes from Homer’s
epic poem The Odyssey. In choosing to portray a character such as
Odysseus, the quintessential traveler in perpetual search for home,
Bearden invokes multiple associations with his own personal history and
the Great Migration of African Americans within this country, as well as
the colonial history of the trans-Atlantic slave trade that displaced
millions and Africans between the sixteenth- and nineteenth-centuries.
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Romare Bearden, The Return of Odysseus, 1977

Romare Bearden, Odysseus Leaves Nausicaa from the Odysseus Suite, 1979. Screenprint



Richard Hamilton with photographer Robert Freeman, Self-Portrait, cover of Living Arts, 2 (1963)
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Richard Hamilton

“What Is It That Makes Today’s Homes
So Different? So Appealing?”

1956




Richard Hamilton, She, 1958-61; oil and collage on panel
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Richard Hamilton, Swingeing London, 1967
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Richard Hamilton, Swingeing London
67 (1968)




Richard Hamilton with photographer Robert Freeman, Self-Portrait, cover of Living Arts, 2 (1963)



DADA/dadaism

Participant-artists claimed various, often
humorous definitions of “Dada” —“Dada
is irony,” “Dada is anti-art,” “Dada will
kick you in the behind”—though the
word itself is a nonsense utterance. As
the story goes, the name Dada was
either chosen at random by stabbing a
knife into a dictionary, or consciously
selected for a variety of connotations in
different languages—French for
“hobbyhorse” or Russian for “yes, yes.”

https://www.moma.org/learn/moma_learning/themes/dada

Raoul Hausmann, Spirit of Our Time (Zeitgeist), 1919



Hannah Hoch, Flucht (Flight), 1931
Collage, 91/10x 7 1/5in

Hanna Hoch, Self Portrait, c. 1919
mixed media collage



Hannah Ho6ch, The Beautiful
Girl, 1919-20, photomontage,
133/4x117/16in.




Hannah Hoch, Cut with the Kitchen Knife
through the Beer-Belly of the Weimar
Republic, 1919, collage of pasted papers,
57x 90 in.




Raoul Hausmann, Art Critic, 1919
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John Heartfield, Adolf, the Superman,
Swallows Gold & Spouts Junk, 1932




Martha Rosler, Red Stripe Kitchen,
Bringing the War Home: House
Beautiful, 1967-72




Martha Rosler, House Beautiful: Cleaning the Drapes, 1967-72



Martha Rosler, Bringing the War Home: House Beautiful, 2004
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Collage and animation

left above: Monty Python cast, 1969, British comedy group
left below: Terry Gilliam of Monty Python animation of a man eating a fish
right below: Monty Python Clip, Killer Cars, 1970-71

Gilliam preferred cut-out animation, which involved pushing bits of paper in front
of a camera instead of photographing pre-drawn cels. The process allows for
more spontaneity than traditional animation along with being comparatively
cheaper and easier to do.




Stan Vanderbeek - (1959) - Science Friction

rfkerrooscheV

Stan Vanderbeek - (1960) -
Achooo Mr. Kerrooschev
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montage, noun

1. the technigue of combining in a single composition pictorial elements from
various sources, as parts of different photographs or fragments of printing, either to
give the illusion that the elements belonged together originally or to allow each
element to retain its separate identity as a means of adding interest or meaning to
the composition.

2. photomontage

3. Movies, Television. juxtaposition or partial superimposition of several shots to
form a single image.

a technique of film editing in which this is used to present an idea or set of
interconnected ideas.

4. any combination of disparate elements that forms or is felt to form a unified
whole, single image, etc.



Dziga Vertov, Man with a
Movie Camera, 1929




It is clear that the theory of montage, viewed most abstractly, can be applied
outside film. The fundamental principles -- assemblage of heterogeneous parts,
juxtaposition of fragments, the demand for the audience to make conceptual
connections, in all a radically new relation among parts of a whole -- seem
transferable to drama, music, literature, painting, and sculpture. Bordwell, 10




Dziga Vertov [1896-1954]

Vertov was a Soviet filmmaker,
documentarian, and film theorist.

He believed his concept of Cine-Eye, or
"Kino Eye" would help contemporary man
evolve from a flawed creature into a
higher, more precise form. He compared
man unfavorably to machines: “In the
face of the machine we are ashamed of
man’s inability to control himself, but
what are we to do if we find the unerring
ways of electricity more exciting than the
disorderly haste of active people [...]”

"I am an eye. | am a mechanical eye. |, a
machine, | am showing you a world, the
likes of which only | can see"

Dziga Vertov, Man with a Movie Camera, 1929



KINO-EYE

 double exposure

* fast motion

e slow motion

 freeze frames

* jump cuts

e split screens

 Dutch angles

* extreme close-ups

* tracking shots
 footage played backwards
* stop motion animation
* self-reflexive style
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In the face of the machine we are ashamed of man’s inability to control
himself, but what are we to do if we find the unerring ways of electricity
more exciting than the disorderly haste of active people [...]

| am an eye. | am a mechanical eye. |, a machine, | am showing you a
world, the likes of which only | can see.

Dziga Vertov



Charlie Chaplin, Modern Times, 1936



MONTAGE

Dziga Vertov Sergei Eisenstein



[Filmmaker Sergei] Eisenstein claims that his theory foresaw "transmuting to
screen form the abstract concept, the course and halt of concepts and ideas --
without intermediary. Without recourse to story, or invented plot.” [Filmmaker
Dziga] Vertov asserted that the newsreel can include ideological argument, "any
political, economic, or other motif.” Bordwell, 10




Sergei Eisenstein, Battleship Potemkin, 1925 — “Odessa Steps Sequence”






What were the politics of makers of filmic montage c. 1917-19337



In October of 1917, the avant-garde was, predictably, in the ranks of the
Bolsheviks. "Cubism and Futurism were the revolutionary forms in art
foreshadowing the revolution in political and economic life of 1917," noted
Malevich. "To accept or not to accept?" wrote Mayakovsky in his diary. "For me (as
for the other Moscow Futurists) this question never arose. It is my revolution."
Putting themselves at the disposal of the Soviet regime, the Futurists served on the
front of the Civil War, worked on agit-trains, and directed artistic events
commemorating the Revolution. Bordwell, 12



According to Bordwell, why did the montage style
die out around 19307



...I suggest that much of the answer lies in the context of Soviet artistic activity as a
whole...The montage experimenters were no longer the privileged avant-garde of
Soviet art. Stalin reorganized the film industry and placed it under the control of
Boris Shumyatsky, who preferred traditional narrative form to expressive
montage... During the 1930's, bureaucratic pressure drove out experimental
montage style. -- Bordwell, 16



