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Embodiment
Dematerialization



Joseph Kosuth, Art as Idea as Idea, 1967



Atsuko Tanaka, Electric Dress,
1956



Gutal Group



Gutai Manifesto
[December 1956]

Lock these corpses into their tombs. Gutai art does not
change the material but brings it to life. Gutai art does
not falsify the material. In Gutai art the human spirit and
the the material reach out their hands to each other,
even though they are otherwise opposed to each other.
The material is not absorbed by the spirit. The spirit does
not force the material into submission. If one leaves the
material as it is, presenting it just as material, then it
starts to tell us something and speaks with a mighty
voice. Keeping the life of the material alive also means
bringing the spirit alive, and lifting up the spirit means
leading the material up to the height of the spirit.



Atsuko Tanaka, Electric Dress, 1956



Saburo Murakami, At One Moment Opening Six Holes,
1955



Saburo Murakami, Passing Through, 1956






Kazuo Shiraga Challenging Mud 1955



Kazuo Shiraga making a foot
painting



Kazuo Shiraga, Chizensei Kirenji, 1961



Mono-ha Movement



Nobuo Sekine, Phase Mother Earth, 1968






Lee Ufan, Relatum (Formerly Phenomena and Perception), 1968/2011



French Pop!
Nouveau Réalisme



Jean Fourastié

Les Trente Glorieuses

1945-75



Roland Barthes
Writing Degree Zero (1954)
Mythologies (1957)
“The Iconography of Abbey Pierre”
“The Death of the Author” (1968)






Nouveau Réalisme
Pierre Restany
Iris Clert



Arman, Poubelle menagere, 1960



Arman, Portrait-robot d’Iris Clert, 1960



Arman, Portrait-robot d’Yves Klein, 1960



Exhibition of César’s Compressions, 2008

César, Directed Compression of Automobile, 1960



Cesar, Automobile Compression,
1980, Lithograph
César, Directed Automobile

Compression, 1962



Christo, Empaquetage, 1962



Christo, Portrait of Brigitte Bardot Wrapped, 1962



Christo, Look, 1963



Christo and Jeanne-Claude, Surrounded Islands, Biscayne Bay, 1981-83



Christo and Jeanne-Claude, The Gates, 1979-2005



Affichistes



Jacques de la Villeglé, Angers, September 21, 1959



Francois Dufréne, Backside Decoration, 1960



Raymond Hains, Peace in Algeria, 1956



Mimmo Rotella, The Immortal Monster, 1961



Tableaux pieges

Daniel Spoerri, Les Puces, 1961



Daniel Spoerri, La Douche (Détrompe I'oeil), 1962



Daniel Spoerri, Collection d’épices, 1963



Daniel Spoerri, Repas Hongrois, 1963



Spoerri, Eaten by Marcel Duchamp, 1964



Daniel Spoerri, "Eaten partly by: Visitors of the Biennale of
Sydney 1979," 1978-79. Dinner debris: knives, forks, plates,
bread, bottle, glasses, glued to a screenprinted tablecloth
mounted on wood



Banquets + Eat art concept



Daniel Spoerri, Banquets Series: Déjeuner sous I’herbe (Funeral of the snare
picture), 1980

Eat art concept



Eat art concept — archeological dig 2010

Manet, Luncheon on the Grass,
[Dejeuner sur I’herbe], 1863



Arman, Portrait-robot d’Yves Klein, 1960



Yves Klein, Monocrhome Bleu, 1957












Yves Klein, Monocrhome Bleu, 1957



At Iris Clert’s, Klein chose to present the Monochrome Propositions as he had shown them in
Milan. The advent of the Blue Period was celebrated by the release of 1,001 blue balloons into
the Paris sky during the inauguration. Klein referred to the gesture as a Sculpture aérostatique
(Aerostatic Sculpture).

http://www.yveskleinarchives.org/documents/bio_us.html



The single invitation card
to the two shows
included a text by Pierre
Restany and a blue
stamp made by Yves
Klein.

http://www.yveskleinarchives.org/
documents/bio_us.html



Yves Klein, Dying Slave by Michelangelo, 1962






Yves Klein, The Void, exhibition at Iris Clert,
April 1958

Yves Klein, The Painter Projects Himself into
Space, 1960, Photo Harry Shunk-John Kender












Artist and Model Creating an Anthropometry Imprint, 1960



Untitled Anthropometry with Male and Female, 1960



Anthropometry Performance, Galerie International d’Art, 1960






