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“The Legacy of Jackson Pollock” (1958)
Allan Kaprow

* “He [Pollock] created some magnificent paintings. But he also
destroyed painting.”
* “I' am convinced that to grasp a Pollock’s impact properly, we must be
acrobats, constantly shuttling between an identification with the hands
an body that flung the paint and stood ‘in’ the canvas and submission
to the objective markings, allowing them to entangle and assault us.
This instability is indeed far from the idea of a ‘complete’ painting. The
artist, the spectator, and the outer world are much too
interchangeably involved here.”
* “Then Form. To follow it, it is necessary to get rid of the usual idea of
“Form,” i.e., a beginning, middle and end, or any variant of this
principle — such as fragmentation. We do not enter a painting of
Pollock’s in any one place (or hundred places). Anywhere is
everywhere, and we dip in and out when and where we can.”




Allan Kaprow, Penny Arcade, 1956




Allan Kaprow, Baby, 1956




1957-59




Allan Kaprow, Rearrangeable Panels, 1957-59

Allan Kaprow, 18 Happenings in 6
Parts, 1959







Allan Kaprow, An Apple Shrine, 1960




Allan Kaprow, Words, 1961




PUSH AND PULL

A FURNITURE COMEDY FOR HANS HOPMANN

Instructions:

Anyone can find or make one or more rooms of any shape, size
proportion and color -- Then furnish them perhaps, maybe paint some
things or everything.

Everyone else can come in and, if the room(s) are furnished,

:2:y also can arrange them, accommodatxng themselves as they see

Bach day things will change.

L

Allan Kaprow, Push and Pull: A Furniture Comedy for Hans Hofmann, 1963




Allan Kaprow, Push and Pull: A Furniture Comedy for Hans Hofmann, 1963




Allan Kaprow, Yard, 1961










Kaprow, Fluids, 1967







“Happenings” in the New York Scene by Allan Kaprow
Art News 60(3):36—39,58—62. 1961. Reprinted in Allan Kaprow, Essays on the Blurring of Art and Life, ed.
Jeff Kelley. Berkeley: University of California Press, 1993.

If you haven’t been to the Happenings, let me give you a kaleidoscope sampling of some of their great
moments. Everybody is crowded into a downtown loft, milling about, like at an opening. It’s hot. There
are lots of big cartons sitting all over the place. One by one they start to move, sliding and careen- ing
drunkenly in every direction, lunging into one another, accompanied by loud breathing sounds over four
loudspeakers....

In addition, outside New York there is the Gutai group in Osaka; reported activity in San Francisco,
Chicago, Cologne, Paris, and Milan; and a history that goes back through Surrealism, Dada, Mime, the
circus, carnivals, the traveling saltimbanques, all the way to medieval mystery plays and processions.

Happenings are events that, put simply, happen. Though the best of them have a decided impact—that is,
we feel, “here is something important” —they appear to go nowhere and do not make any particular
literary point. In contrast to the arts of the past, they have no structured beginning, middle, or end.

Happening is not a commodity but a brief event, from the standpoint of any publicity it may receive, it
may become a state of mind. Who will have been there at that event? It may become like the sea
monsters of the past or the flying saucers of yesterday. | shouldn’t really mind, for as the new myth grows
on its own, without reference to anything in particular, the artist may achieve a beautiful privacy, famed
for something purely imaginary while free to explore something nobody will notice.




