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Bauhaus: Weimar, Dessau, Berlin, Chicago 
1919-1933





Cathedral and Craft



Lyonel Feininger, Cathedral – Frontispiece of First Bauhaus Manifesto, 1919

The ultimate goal of all art is the building! The 
ornamentation of the building was once the main 
purpose of the visual arts, and they were considered 
indispensable parts of the great building. Today, they 
exist in complacent isolation, from which they can only 
be salvaged by the purposeful and cooperative 
endeavors of all artisans. Architects, painters and 
sculptors must learn a new way of seeing and 
understanding the composite character of the building, 
both as a totality and in terms of its parts. Their work will 
then re-imbue itself with the spirit of architecture, which 
it lost in salon art.
…
Let us create a new guild of craftsmen, without the class 
distinctions which raise an arrogant barrier between 
craftsman and artist.  Together let us conceive and create 
the new building of the future, which will embrace 
architecture and sculpture and painting in one unity and 
which will rise one day toward heaven from the hands of 
a million workers like the crystal symbol of a new faith.

Walter Gropius, Proclamation of the Weimar Bauhaus, 
1919



Bauhaus Curriculum



Johannes Itten [1888-1967] 
developed the Bauhaus 
preliminary course – a required 
course – in order to join one of the 
workshops. With Itten, the 
Mazdaznan cult also reached the 
Bauhaus. When, as a consequence, 
it came to differences, he left the 
Bauhaus and founded the Itten
School in Berlin. In October 1919, 
Itten was appointed as one of the 
first masters at the Staatliches
Bauhaus in Weimar by Walter 
Gropius. Until 1922–1923, he was 
both director of the preliminary 
course which he had developed 
independently for the introductory 
semester and master of form of all 
the workshops except for the 
ceramic, bookbinding and printing 
workshops. Itten made a 
significant contribution to the 
Bauhaus by promoting the 
Mazdaznan cult, which spans 
religions and philosophies. After 
internal differences with Walter 
Gropius, Itten left the Bauhaus in 
March 1923.

Itten was one of the first people to define and identify 
strategies for successful color combinations. Through his 
research he devised seven methodologies for coordinating 
colors utilizing the hue's contrasting properties. These contrasts 
add other variations with respect to the intensity of the 
respective hues; i.e. contrasts may be obtained due to light, 
moderate, or dark value.

“Without movement there is no perception, without perception 
there is no form and without form there is no substance.”



Designed by Henry van de Velde for the Grand Ducal Saxon School of Arts and Crafts, this smaller building was 
constructed from 1905 to 1906 and was used by the State Bauhaus of Weimar between 1919 and 1925.
https://www.uni-weimar.de/en/university/profile/unesco-world-heritage-bauhaus/van-de-velde-building/



Henry van de Velde (1863-1957)

Van de Velde, Werkbund 
Exhibition Theatre, Cologne, 

1914

Einfülung



Henry van de Velde, smoking room, 1895 
exhibited at Samuel Bing’s L’Art Nouveau 
Store, Paris







Central staircase, Bauhaus, Weimar



Walter Gropius and Adolf Meyer, Sommerfeld House, Berlin-Dahlem, 1921



Gesamtkunstwerk

total work of art

synthesis of the arts



Richtfest is where people who are building a house, or having 
some major renovations done on their house, give thanks to the 
builders and all involved in the construction work with a mini-
ceremony. People involved include der Bauherr – builder, der 
Baumeister – architect/master builder and der Zimmermann –
carpenter. The Richtfest typically occurs when the final beam is 
added to the roof of the new build.



Walter Gropius and Adolf Meyer, Sommerfeld House, Berlin-Dahlem, 1921





Joost Schmidt, 
carving



Marcel Breuer, Chair 
Designs

Joost Schmidt, stairs, 
radiator covers



Josef Albers, Window from Sommerfeld House



Dorte Helm, Folding screen from Sommerfeld House



Georg Muche and Adolf Meyer, Haus am Horn, Weimar, 1923

sachlich

factual
objective

Wohnmaschine

living machine



Gesamtkunstwerk

total work of art

synthesis of the arts

from craft to machine

prototypes

functionalism









Walter Gropius, Bauhaus School, Dessau, 1926

Poster for Junkers Flugzeug- und Motorenwerke AG, a 
major German aircraft and aircraft engine manufacturer. 
It produced some of the world's most innovative and 
best-known airplanes over the course of its fifty-plus 
year history in Dessau, Germany. It was founded there 
in 1895 by Hugo Junkers. The Stuka was a dive bomber.

















Auditorium, Marcel Breuer designed chairs

Breuer tells us speaking 
theoretically that the “pieces of 
metal furniture are part of a 
modern space. They have not style, 
since the form intended expresses 
nothing other than their purpose 
and the construction necessary to 
meet it.  The new space should not 
be a self-portrait of the architect, 
nor at the beginning should it 
reflect an individual idea of the 
souls of the people who use it.” 







Bauhaus Workshops: Weaving 



Bauhaus Curriculum





London design studio Wallace Sewell reissued the blanket 
originally designed by the Bauhaus’ head of weaving Gunta Stölzl
for its Dessau dormitories. The Prellerhaus blanket – named after 
the dormitories at the Bauhaus's Dessau campus – was recreated 
by the London textile design studio in its original palette and two 
new colorways. The blanket was originally woven by Gunta Stölzl
in 1926, whilst head of the Bauhaus weaving workshop.



Right: The women from Bauhaus weaving workshop on 
the staircase of the Bauhaus building in Dessau, 1927



Gunta Stölzl [1897-1983]

Gunta Stölzl, Wall hanging "Slit Tapestry Red/Green" 1927/28

Gunta Stölzl textiles on a Marcel 
Breuer chair (1922)



Center top: Anni Albers at the Bauhaus, circa 
1929
Center bottom:  Anni Albers, Anni Albers in her 
weaving studio at Black Mountain College, 1937



Walter Gropius, Master House: Duplex, 1926

The Masters’ Houses 
were achieved 
according to the 
same construction 
of prefabricated 
units and as though 
interlocking cubic 
prisms.  There were 
five of these houses, 
one for the director 
and four double 
houses for the 
Masters.  In these 
houses lived 
Gropius, Moholy-
Nagy, Feininger, 
Muche, Schlemmer, 
Kandinsky and Klee.



Wassily Kandinsky, Black Relationship, 1924

Kandinsky, the Russian-
born painter, also taught 
at the Bauhaus.  In 
particular he taught 
theories of color and 
form.  He claimed “color 
like all other phenomena 
must be examined from 
different viewpoints, in 
different ways and by 
appropriate methods.  
From a purely scientific 
point of view, these ways 
may be divided into 
three areas: physics and 
chemistry; physiology; 
and psychology.  He was 
also careful to claim that 
“Our work at the 
Bauhaus is in general 
subordinate to the 
finally dawning unity of 
different realms that 
only a short time ago 
were held to be strictly 
divided from one 
another: art, science and 
industry.”



Left: Experimental Dance, Bauhaus, 1927

Right: Bauhaus Band, photo by T. Lux 
Feininger, 1927-29


