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Georg	
  Wilhelm	
  Friedrich	
  Hegel	
  (1770	
  –	
  1831)	
  	
  



G.W.F.	
  Hegel's	
  (1770-­‐1831)	
  aesthe>cs	
  
FORMS	
  
Symbolic	
  
Roman>c	
  
Classical	
  

SYSTEMS	
  OF	
  INDIVIDUAL	
  ARTS	
  
Architecture	
  
Sculpture	
  
Pain>ng	
  
Music	
  
Poetry	
  

THE	
  “END”	
  OF	
  ART	
  



Seated	
  harp	
  player,	
  ca.	
  
2800–2700	
  bce,	
  Cycladic	
  

Steatopygous	
  female	
  figure,	
  
ca.	
  4500–4000	
  bce,	
  Cycladic	
  



	
   	
  Kouros,	
  570	
  bce 	
  Praxiteles,	
  Hermes,	
  c.	
  350	
  bce	
  
	
  
	
  



Jacques-­‐Louis	
  David,	
  Oath	
  of	
  the	
  Hora>i,	
  1784	
  



Caspar	
  David	
  Friedrich,	
  Wanderer	
  
above	
  the	
  Sea	
  of	
  Fog,	
  1818	
  



Joseph	
  Kosuth,	
  Art	
  as	
  Idea	
  as	
  Idea,	
  1967 	
   	
  Hans	
  Haacke,	
  Poll,	
  MoMA,	
  1970	
  





Bodies	
  	
  
of	
  the	
  	
  

Laocoon	
  

Laocoon	
  and	
  His	
  Sons,	
  
25	
  BC	
  



Laocoon,	
  by	
  lot	
  named	
  priest	
  of	
  Neptune,	
  
was	
  sacrificed	
  then	
  a	
  giant	
  bull	
  
upon	
  the	
  customary	
  altars,	
  when	
  
two	
  snakes	
  with	
  endless	
  coils,	
  from	
  Tenedos	
  
strike	
  out	
  across	
  the	
  tranquil	
  deep	
  (I	
  shudder	
  
to	
  tell	
  what	
  happened),	
  res>ng	
  on	
  the	
  waters,	
  
advancing	
  shoreward	
  side	
  by	
  side;	
  their	
  breasts	
  
erect	
  among	
  the	
  waves,	
  their	
  blood-­‐red	
  crests	
  
are	
  higher	
  than	
  the	
  breakers.	
  	
  And	
  behind,	
  	
  
the	
  rest	
  of	
  them	
  skims	
  on	
  along	
  the	
  sea;	
  	
  
their	
  mighty	
  backs	
  are	
  curved	
  in	
  folds.	
  	
  The	
  foaming	
  
salt	
  surge	
  is	
  roaring.	
  	
  Now	
  they	
  reach	
  the	
  fields.	
  
Their	
  eyes	
  are	
  drenched	
  with	
  blood	
  and	
  fire	
  –	
  they	
  burn.	
  
They	
  lick	
  their	
  hissing	
  jaws	
  with	
  quivering	
  tongues.	
  
We	
  scaher	
  at	
  the	
  sight.	
  	
  Our	
  blood	
  is	
  gone.	
  
They	
  strike	
  a	
  straight	
  line	
  toward	
  Laocoon.	
  
At	
  first	
  each	
  snake	
  entwines	
  the	
  >ny	
  bodies	
  
of	
  his	
  	
  two	
  sons	
  in	
  an	
  embrace,	
  then	
  feasts	
  
its	
  fangs	
  on	
  their	
  defenseless	
  limbs.	
  	
  The	
  pair	
  
next	
  seize	
  upon	
  Laocoon	
  himself,	
  
who	
  nears	
  to	
  help	
  his	
  sons,	
  carrying	
  weapons.	
  	
  
They	
  wind	
  around	
  his	
  waist	
  and	
  twice	
  around	
  
his	
  throat.	
  	
  They	
  throhle	
  him	
  with	
  scaly	
  backs;	
  	
  
their	
  heads	
  and	
  steep	
  necks	
  tower	
  over	
  him.	
  
He	
  struggles	
  with	
  his	
  hands	
  to	
  rip	
  their	
  knots,	
  
his	
  headbands	
  soaked	
  in	
  filth	
  and	
  in	
  dark	
  venom,	
  
while	
  he	
  lijs	
  high	
  his	
  hideous	
  cries	
  to	
  heaven,	
  
just	
  like	
  the	
  bellows	
  of	
  a	
  wounded	
  bull	
  
when	
  it	
  has	
  fled	
  the	
  altar,	
  shaking	
  off	
  
an	
  unsure	
  ax.	
  	
  But	
  now	
  the	
  snakes	
  escape:	
  
twin	
  dragons	
  gliding	
  to	
  the	
  citadel	
  
of	
  cruel	
  Pallas,	
  her	
  high	
  shrines.	
  	
  They	
  hide	
  
beneath	
  	
  the	
  goddess’	
  feet,	
  beneath	
  her	
  shield.	
  
	
  
Vergil’s	
  Aeneid	
  (19	
  BCE)	
  

[The	
  Laoccon]	
  is	
  a	
  work	
  to	
  be	
  preferred	
  to	
  
all	
  that	
  the	
  arts	
  of	
  pain>ng	
  and	
  sculpture	
  
have	
  produced.	
  	
  Out	
  of	
  one	
  block	
  of	
  stone,	
  
the	
  consummate	
  ar>sts,	
  Hagesandros,	
  
Polydoros,	
  and	
  Athenodoros	
  of	
  Rhodes	
  
made	
  ajer	
  careful	
  planning,	
  Laocoon,	
  his	
  
sons,	
  and	
  the	
  snakes	
  marvelously	
  entwined	
  
about	
  them.	
  
	
  
Pliny,	
  Natural	
  History	
  (XXXVI,	
  37),	
  77-­‐79	
  CE	
  



Bodies	
  	
  
of	
  the	
  	
  

Laocoon	
  



• 	
  	
  January	
  14,	
  1506	
  vintner	
  Felix	
  de	
  Fredis	
  
discovers	
  the	
  statue	
  at	
  a	
  place	
  just	
  
outside	
  of	
  Rome.	
  	
  It	
  had	
  evidently	
  graced	
  
the	
  subterranean	
  baths	
  of	
  the	
  Roman	
  
emperor	
  Titus	
  (79-­‐81	
  CE),	
  who	
  is	
  
men>oned	
  by	
  Pliny,	
  and	
  been	
  walled	
  in	
  by	
  
an	
  anonymous	
  Roman	
  in	
  the	
  fijh	
  century	
  
CE,	
  presumably	
  in	
  the	
  hope	
  of	
  protec>ng	
  
the	
  statue	
  from	
  the	
  Vandals,	
  who	
  were	
  
descending	
  on	
  Rome.	
  
• 	
  	
  March,	
  1506	
  Julius	
  II	
  had	
  it	
  transported	
  
to	
  the	
  Belvedere	
  Courtyard	
  of	
  the	
  Va>can	
  
and	
  installed	
  in	
  a	
  niche	
  between	
  the	
  
Belvedere	
  Apollo	
  and	
  a	
  Venus.	
  
• 	
  	
  Pope	
  Leo	
  X	
  commissions	
  Baccio	
  
Bandinelli	
  to	
  make	
  a	
  bronze	
  copy	
  for	
  
Francis	
  I,	
  king	
  of	
  France	
  



• 	
  	
  Pope	
  Clement	
  VII	
  came	
  to	
  power	
  in	
  1523	
  and	
  turned	
  
to	
  Michelangelo	
  with	
  the	
  desire	
  to	
  see	
  all	
  the	
  statues	
  
in	
  the	
  Belvedere	
  Courtyard	
  in	
  a	
  complete	
  state.	
  	
  	
  
• 	
  	
  1565	
  The	
  Laocoon	
  was	
  boxed	
  up	
  by	
  Pius	
  IV.	
  
• 	
  	
  1755	
  Johannes	
  Joachim	
  Winckelmann,	
  the	
  father	
  of	
  
German	
  Classicism,	
  writes	
  "Thoughts	
  on	
  the	
  Imita>on	
  
of	
  Greek	
  Works	
  in	
  Pain>ng	
  and	
  Sculpture”	
  
• 	
  1766	
  	
  Gohhold	
  Ephraim	
  Lessing	
  writes	
  “Laocoon,	
  or	
  
The	
  Limits	
  of	
  Pain>ng	
  and	
  Poetry”	
  
• 	
  	
  1769	
  Johann	
  Gosried	
  Herder	
  writes	
  “Cri>cal	
  
Forests,”	
  comparing	
  Winckelmann	
  and	
  Lessing’s	
  takes	
  
on	
  the	
  Laocoon.	
  
• 	
  1770	
  Clement	
  XIV	
  founded	
  his	
  Va>can	
  Museum	
  and	
  
placed	
  the	
  Laocoon	
  on	
  public	
  display.	
  
• 	
  	
  1779	
  Chris>an	
  Gohlieb	
  Heyne	
  writes	
  an	
  essay	
  on	
  
the	
  Laoccon	
  which	
  appears	
  in	
  his	
  Sammlung	
  
an:quarischen	
  Aufsatze,	
  a	
  collec>on	
  of	
  essays.	
  
• 	
  	
  1786	
  Aloys	
  Ludwig	
  Hirt	
  writes	
  about	
  the	
  Laocoon	
  in	
  
terms	
  of	
  “Characteris>k”	
  –	
  an	
  incipient	
  realism	
  
• 	
  	
  1787	
  Wilhelm	
  Heinse	
  writes	
  about	
  the	
  Laocoon	
  in	
  
Ardinghello	
  und	
  die	
  glückseligen	
  Inseln	
  (“Ardinghell	
  
and	
  the	
  Blessed	
  Islands”)	
  where	
  the	
  hero	
  is	
  an	
  ar>st	
  
and	
  a	
  dreamer	
  who	
  founds	
  a	
  utopia	
  on	
  a	
  Greek	
  island.	
  
It	
  glorifies	
  ero>cism	
  and	
  the	
  aesthe>c	
  life.	
  
• 	
  	
  1791	
  Friedrich	
  Schiller	
  adduces	
  Laocoon	
  in	
  the	
  
context	
  of	
  the	
  sublime	
  and	
  the	
  pathe>c.	
  
	
  



	
   	
  Ti>an,	
  Monkey	
  Laocoon,	
  c.	
  1545	
  	
  

• 	
  	
  1798	
  Johann	
  Wolfgang	
  von	
  Goethe	
  writes	
  “Über	
  Laokoon”	
  
• 	
  	
  1792	
  Karl	
  Philip	
  Moritz	
  men>ons	
  the	
  Laocoon	
  
• 	
  	
  1905	
  Ludwig	
  Pollak,	
  a	
  German	
  art	
  dealer	
  and	
  archeologist,	
  
finds	
  the	
  Laocoon’s	
  missing	
  arm	
  while	
  rummaging	
  through	
  
marble	
  statue	
  fragments	
  in	
  a	
  shop	
  in	
  Rome.	
  
• 	
  	
  1957	
  	
  Filippo	
  Magi,	
  vice-­‐director	
  of	
  the	
  Va>can	
  Museums,	
  
closes	
  off	
  the	
  Belvedere	
  Courtyard	
  in	
  order	
  to	
  oversee	
  the	
  
dismantling	
  of	
  the	
  Laocoon	
  statue.	
  	
  The	
  statue	
  proved	
  to	
  be	
  
made	
  up	
  of	
  seven	
  or	
  eight	
  dis>nct	
  pieces	
  (contrary	
  to	
  Pliny’s	
  
claim	
  that	
  it	
  came	
  from	
  one	
  stone)	
  that	
  are	
  ahached	
  by	
  iron	
  
and	
  bronze	
  plugs.	
  
• 	
  	
  1960	
  Lacoon	
  with	
  right	
  arm	
  on	
  view	
  to	
  public	
  



Paragone	
  
	
  

Leonardo	
  da	
  Vinci,	
  Trea:se	
  on	
  
Pain:ng,	
  notes	
  compiled	
  ajer	
  
his	
  death,	
  comparing	
  pain>ng	
  
and	
  sculpture:	
  Pain>ng	
  has	
  
universal	
  truth	
  because	
  of	
  its	
  
superior	
  ability	
  to	
  mimic	
  nature	
  
and	
  sits	
  at	
  the	
  top	
  of	
  the	
  arts	
  
hierarchy.	
  

Leonardo,	
  Lady	
  with	
  an	
  Ermine,	
  1489-­‐90	
  



At	
  the	
  table	
  on	
  the	
  right,	
  Swiss	
  theologist	
  Johann	
  
Kaspar	
  Lavater	
  tries	
  to	
  convert	
  Moses	
  Mendelssohn	
  
to	
  Chris>anity.	
  Gohhold	
  Ephraim	
  Lessing	
  stands	
  in	
  
the	
  back,	
  near	
  the	
  chessboard.	
  

Go\hold	
  Ephraim	
  Lessing	
  (1729-­‐1781)	
  
Poet,	
  philosopher	
  and	
  criMc	
  
	
  
• 	
  born	
  in	
  Kamenz,	
  a	
  small	
  town	
  in	
  Saxony	
  
(now	
  Germany)	
  
• 	
  studied	
  medicine	
  in	
  Leipzig	
  1746-­‐48	
  
• 	
  	
  worked	
  as	
  criMc,	
  editor	
  and	
  dramaturge	
  
1748-­‐1767	
  
• 	
  librarian	
  in	
  Hamburg	
  1770	
  
• 	
  tried	
  to	
  establish	
  German	
  NaMonal	
  
Theater	
  in	
  Hamburg	
  1770	
  –	
  forum	
  for	
  
(his)	
  German	
  bourgeois	
  drama	
  
• 	
  became	
  Freemason	
  
• 	
  Grand	
  Tour	
  (Italy)	
  with	
  Prince	
  Leopold	
  
1775	
  
• 	
  dies	
  in	
  Braunschweig	
  1781	
  



Enlightenment	
  
	
  and	
  

Roman>cism	
  
	
  
	
  



Enlightenment	
  
[Descartes,	
  Discourse	
  on	
  Method,	
  1637-­‐Reign	
  of	
  the	
  Terror	
  

1793/Napoleonic	
  Wars	
  1804-­‐15]	
  

	
  
Sturm	
  und	
  Drang	
  

[c.	
  1766-­‐1787]	
  

	
  
Weimar	
  Classicism	
  
[1772-­‐1805:	
  Goethe	
  and	
  Schiller]	
  

	
  

Roman>cism	
  
[American	
  Revolu>on,	
  1776/French	
  Revolu>on	
  1789-­‐c.	
  1880]	
  



Bodies	
  	
  
of	
  the	
  	
  

Laocoon	
  



Magrihe,	
  Treachery	
  of	
  Images,	
  1929	
  





Kosuth,	
  One	
  and	
  Three	
  Hammers,	
  1965	
  





Jackson	
  Pollock,	
  Clement	
  Greenberg,	
  Helen	
  Frankenthaler,	
  Lee	
  Krasner	
  and	
  an	
  
unidenMfied	
  child	
  at	
  the	
  beach,	
  1952	
  July	
  
Clement	
  Greenberg	
  [1909-­‐1994]	
  



“A	
  Life	
  Roundtable	
  on	
  Modern	
  Art,”	
  October	
  11,	
  1948	
  
	
  



Jackson	
  Pollock,	
  Cathedral,	
  1947	
  	
  



Hans	
  Hofmann,	
  The	
  Gate,	
  1959-­‐60	
  
	
  



Arshile	
  Gorky,	
  The	
  Liver	
  is	
  the	
  Cock’s	
  Comb,	
  1944	
  	
  



Willem	
  de	
  Kooning,	
  Woman	
  I,	
  1950-­‐52	
  	
  







Hans	
  Namuth,	
  
Photographs	
  of	
  Pollock	
  
for	
  Life,	
  1950	
  	
  



Jackson	
  Pollock	
  pain>ng	
  through	
  glass	
  



Jackson	
  Pollock,	
  Lavender	
  Mist,	
  1950	
  
	
  



	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
Jackson	
  Pollock,	
  Blue	
  Poles,	
  1952	
  	
  





Jackson	
  Pollock,	
  Portrait	
  of	
  a	
  Dream,	
  1953	
  
	
  



Post-­‐Painterly	
  
Abstrac>on	
  
	
  
OPTICALITY	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
Helen	
  Frankenthaler,	
  Interior	
  
Landscape,	
  1964	
  	
  



Helen	
  Frankenthaler,	
  Magic	
  Carpet,	
  
1964	
  	
  



Morris	
  Louis,	
  Alpha	
  Lambda,	
  1960	
  	
  



Morris	
  Louis,	
  1-­‐99,	
  1962	
  	
  



Karl Marx b. 1818 d. 1883 

-born in Trier 

-from a long line of Rabbis 

-Young Hegelian 

-1842 Journalism 

-1843 Paris 

-in Paris befriends Engels 

-1844 Brussels 

-1848 Revolutions across Europe 

-1848 “Communist Manifesto” 

-1848 Return to Paris 

-1857 800-page Grundrisse 

-1867 Capital Volume 1 

-1871 Paris Commune 

-1883 Marx dies a stateless person 
 

Karl Marx Monument in Chemnitz, a city in Eastern Germany 

 

 



USE VALUE: “The usefulness of a thing makes it a use-
value…It is conditioned by the physical properties of the 
commodity…This property of a commodity is independent 
of the amount of labour required to appropriate its useful 
qualities.” 

EXCHANGE VALUE: “Exchange value…appears as the 
quantitative relation, the proportion, in which use-values 
of one kind exchange for use-values of another kind.” 

SURPLUS VALUE: “Since surplus-value is the product 
specific to the production of process, what is produced is 
not just a commodity, but also capital.”  Unpaid surplus 
labor performed by the worker for the capitalist, serving 
as the basis of capital accumulation. 



Commodity:  The congelation of social relations. “The 
mysterious character of the commodity-form consists 
therefore simply in the fact that the commodity reflects 
the social characteristics of men’s own labour as 
objective characteristics of products of labour 
themselves, as the socio-natural properties of these 
things.  Hence it also reflects the social relation of the 
producers to the sum total of labour as a social relation 
between objects, a relation which exists apart from and 
outside the producers.  Through this substitution, the 
products of labour become commodities, sensuous 
things that are at the same time suprasensible, or 
social.” 



Commodity Fetishism: “In the same way, the impression made by a 
thing on the optic nerve is perceived not as a subjective excitation of 
that nerve but as the objective form of a thing outside the eye.  In the 
act of seeing…light is really transmitted from one thing, the external 
object, to another thing, the eye. It is a physical relation between 
physical things.  As against this, the commodity-form…ha[s] absolutely 
no connection with the physical nature of the commodity and the 
material [dinglich] relations arising out of this.  It is nothing but the 
definite social relation between men themselves which assumes here 
the fantastic form of a relation between things.  In order, therefore, to 
find analogy we must take flight into the misty realm of religion.  There 
the products of the human brain appear as autonomous figures 
endowed with a life of their own, which enter into relations both with 
each other and with the human race.  So it is in the world of 
commodities with the products of men’s hands.  I call this the fetishism 
which attaches itself to the products of labour as soon as they are 
produced as commodities, and is therefore inseparable from the 
production of commodities.” 



Reification and the Mystification of Capital 

Reification: Verdinglichung, literally "thing-ification" 

“There is an antithesis, immanent in the commodity, 
between use-value and value, between private labour 
which must simultaneously manifest itself as directly 
social labour, and a particular concrete kind of labour 
which simultaneously counts as merely abstract universal 
labour, between the conversion of things into persons and 
the conversion of persons into things…”  



Telos/Teleology/Evolution/Progress 

TELOS = end, purpose, or goal 

Aristotle (384-322 BCE) 

Georg Wilhelm Friedrich Hegel (1771-1830) 

Charles Darwin (1809-1882) 

Karl Marx (1818-1883) 

 

 

 


