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Color Field Painting and Post-Painterly Abstraction
Painting and the Grid
Painting and Objecthood
Minimalism and Objecthood



Color Field

Mark Rothko, Untitled, 1949




Barnett Newman, Onement IV, 1953



Post-Painterly Abstraction, Los
Angeles County Museum of Art
1964

Clement Greenberg



Sixties Abstraction
Clement Greenberg
Heinrich Wofflin, Principles of Art History, 1915/1932

-das malerisch versus das lineare;
the painterly versus the linear

...Post-Painterly Abstraction



Sam Francis, Mako, 1966




Joan Mitchell, Hemlock,
1956




Helen Frankenthaler,
Interior Landscape, 1964




Helen Frankenthaler, Magic Carpet,
1964




Morris Louis, Alpha Lambda, 1960



Morris Louis, 1-99, 1962




Jules Olitski, Fatal Plunge Lady,
1963




Larry Poons, Nixe’s Mate, 1964




Figures and

4 Abstraction

Richard Diebenkorn, Berkeley
Landscape, 1954



Richard Diebenkorn,
Interior with Book,
1959




Richard Diebenkorn, Ocean Park No.
30, 1970
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Cy Twombly, Bay of Naples, 1961



Ellsworth Kelly, Coenties Slip, 1957



Ellsworth Kelly, Black Green Red,
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e 1961




towards Hard Edge Painting

Ellsworth Kelly, Window, Museum of Modern Art,
Paris, 1949




Hard Edge Painting

Ellsworth Kelly, Blue on White, 1961



Ellsworth Kelly, Blue on Blue,
1963




Ellsworth Kelly, Pony, 1959 Ellsworth Kelly, Red Blue Rocker, 1963



Kenneth Noland, Chevron Four in Series, 1964



Kenneth Noland, Graded Exposure, 1967
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Frank Stella, Green Gate, 1958
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Frank Stella, Marriage of Reason and Squalor, 1959
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Frank Stella, Die Fahne Hoch! 1959

121.5inx73.0in




Frank Stella, Gezira (Black Series), 1960




Frank Stella, Agadir Il, 1964



,z,

_ : ,_,. _. :
‘_A_w. g




Frank Stella, Abajo (Flesh), 1964; powder & polymer emulsion
on canvas 96 x 110in.







Frank Stella, Tuftonboro lll, 1966; fluorescent alkyd and epoxy paints; Irregular Polygons;
100 x 109in







YR

|
o
4
v -
%
)
g
St
3

ik

.
o o
1;7-"

M2

W

! 5 p
»
s ———
-2

Leonardo da Vinci, Adoration of the Magi, 1481
Painting and the GRID




Piet Mondrian, Composition with Red, Yellow, Blue, and Black 1921
Painting and the GRID



Agnes Martin,
Night Sea, 1963




A

Agnes Martin,
Whispering, 1963




Eva Hesse, Hang Up, 1966
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Louise Bourgeois, Double Negative, 1963
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Annie Truitt, Summer Sentinel, 1963  David Smith, Zig VII, 1963



Dan Flavin, Alternating Pink and Yellow To Joseph Halmy, 1967-78



Dan Flavin, Artificial Barrier of Blue, 1968



Dan Flavin, Monument to V. Tatlin, 1969



Tony Smith, Die, 1962



Anthony Caro, Early One Morning, 1962




Donald Judd, Untitled, 1963
Donald Judd, Untitled, 1963




Donald Judd, Iron Stacks, 1965-8

Donald Judd, Untitled, 1966
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Donald Judd, Untitled, 1966




Donald Judd, Permanent
Installation, Chinati Foundation,
Marfa, TX, c. 1979-1985
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Sol LeWitt, Untitled, 1966




Sol LeWitt, Serial Project No. 1 ABCD, 1966



Carl Andre, Equivalent, 1966
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Carl Andre, Aluminum and Magnesium, 1969




Richard Serra, Serra Throwing Lead, 1969
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Richard Serra, Verb List Compilation: Actions to Relate to Oneself,



Richard Serra, Sign Board Prop, 1969




Richard Serra, Corner Prop, 1970
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Richard Serra, Inverted House of Cards, 1969-70



Richard Serra, Tilted Arc, 1981
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