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Kinetic Art: Motion, Duration, lllumination



Motion, Duration, lllumination

The broad, international scope that characterizes the exploration
of motion, time, and light since the early twentieth century has
spawned an equally diverse range of theoretical texts by artists.
Many of these texts are manifestos that overflow with artists’
excitement and commitment to a spirit of inquiry, discovery, and
innovation. These include Gabo and Pevsner’s classic treatise on
joining art and science of 1920, Fontana’s insistence on using
technological media to explore new conceptions of space and
time of 1947, and Ascott’s pardigm-shifting ode to process,
context and interaction of 1967...

Art and Electronic Media, Edward Shanken



Constructivism

Vladimir Tatlin, Corner
Counter-Relief, 1914



Vladimir Tatlin, Monument to the Third International, 1919






Excerpts from Naum Gabo and
Anton Pevsner, The Realistic
Manifesto (1920)

Realistic but not naturalistic



Naum Gabo, Constructed Head of a Woman, 1915 Naum Gabo, Constructed Head No. 2, 1916
wood (enlargement 1975) Stainless steel



Naum Gabo, Kinetic Construction
(Standing Wave), 1919-20



Naum Gabo, Column, 1921



Naum Gabo, Construction in Space, c. 1925, rebuilt, 1985-6),



We renounce the thousand-
year-old delusion in art that
held the static rhythms as the
only elements of the plastic
and pictorial arts. We affirm
in these arts a new element
the kinetic rhythms as the
basic forms of our perception
of real time.

Gabo and Pevsner

Realist Manifesto

Naum Gabo, Model for 'Rotating
Fountain’. 1925, reassembled 1986

Metal and plastic



Antoine Pevsner, Fountain, 1925



Set design made by the brothers Antoine Pevsner and Naum Gabo for the
ballet La Chatte, 1927



Antoine Pevsner, Model for the Statue of
Aphrodite in the Ballet 'La Chatte,” 1927



Naum Gabo, Model for
'Torsion’, c.1928



Naum Gabo, Revolving
Torsion, Fountain, London,
1972-73



Laszlo Moholy-Nagy, Photogram,
1926



Laszlo Moholy-Nagy, The New Vision, c. 1928

The New Vision was written to inform laymen and artists about the basic elements of the

Bauhaus education: the merging of theory and practice in design.

America is the bearer of a new civilization whose task is simultaneously to cultivate and to
industrialize a continent. It is the ideal ground on which to work out an educational
principle which strives for the closest connection between art, science, and technology.

To reach this objective one of the problems of Bauhaus education is to keep alive in grown-
ups the child’s sincerity of emotion, his truth of observation, his fantasy and his
creativeness. That is why the Bauhaus does not employ a rigid teaching system. Teachers
and students in close collaboration are bound to find new ways of handling materials, tools

and machines for their designs.

At present in art education we are striving toward the timeless biological elements of
expression which are meaningful to all people and useful to all people. This is the first step
to a creativeness for everyone, before culture (values of historic development) can be
introduced. We are therefore less interested in the immediate production of the
“objective” quality of expression usually called “art”, than in the ABC of expression itself.



Laszlo Moholy-Nagy, Light-
Space Modulator, 1923-30



Laszlo Moholy-Nagy, Light-Space Modulator, 1923-30



Gyorgy Kepes’s programmed light
mural in the KLM ticket office, 5th
ave. New York 1959



Kepes and Paul Earls, Flame Orchard, 1969



Kepes and Paul Earls, Flame Orchard, 1969

Paul Earls, Birds, 1969



Lucio Fontana, The White Manifesto, 1946

"The discovery of new physical forces, the mastery of matter and space gradually impose
on man conditions which have never existed heretofore in history. The application of these
discoveries to all the forms of life produces a modification in the nature of man."

"We are living in the era of mechanics. Already painted and the plaster figure no longer
make sense.”

"We are abandoning the use of known forms of art nd we are initiating the development of
an art based on the unity of time and space. ”

"Matter, color and sound in motion are the phenomena whose simultaneous development
is an integral part of the new art.”

"The new art demands the functioning of all the energies of man in creation and
interpretation. The Being manifests itself integrally, with the plenitude of its vitality."



Lucio Fontana, Ninth Triennial fo
Milan Gran Staircase, 1951
(destroyed)



Lucio Fontana, Concetto Spaziale (Spatial Concept), 1949, White paper mounted on canvas






Lucio Fontana, Spatial Concept,
Waiting, 1960



Lucio Fontana in bombed out Milan, 1947

Lucio Fontana, Spatial Environment, 1968






