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Barbara Kruger, Untitled, 1997
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Art History
versus
Global Art History
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From “Art history and the global:
deconstructing the latest canonical
narrative” by Béatrice Joyeux-Prunel
(2019)
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Number of articles published in the Art Bulletin containing the terms ‘global’ and ‘world’ from 1919 to 2014.

From “Art history and the global: deconstructing the latest canonical narrative” by Béatrice Joyeux-Prunel (2019)
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inert artifacts
vVersus
performative prosthetics
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http://arthistoryteachingresources.org/2014/10/re-designing-the-survey-course-textbook-free/
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Google Books ngram of

the terms ‘world art
history’ and ‘global art
market’, 1900-2000.

From “Art history and the
global: deconstructing the
latest canonical narrative”

by Béatrice Joyeux-Prunel
(2019)




GLOBAL NORTH AND GLOBAL SOUTH

North—South divide

https://en.wikipedia.org/wiki/File:North_South_ divide.svg
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Radical
WwWomen:
Latin

American
Art,
1960-
1985



https://www.youtube.com/watch?v=rmAY6StmzTs&t=20s
https://www.youtube.com/watch?v=rmAY6StmzTs&t=20s
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The exhibition documents the “daring and creative exploration of the poetics
of the body” and an engagement with social and political struggles. [which

disrupted patrlarchal structure to radically change art.”

Art,
1960-
1985
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Sylvia Palacios Whitman, Passing Through, 1977
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Sylvia Palacios Whitman, Passing Through, 1977




View of the performance "The Green Bag" during the
event "Slingshot by Sylvia Palacios Whitman" at the
Idea Warehouse, 1975







Still from “Me gritaron negra” ("They
shouted black at me”) by Victoria Santa
Cruz “ 1978
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https://www.facebook.com/watch/?v=199153601176645
https://www.facebook.com/watch/?v=199153601176645

Anna Maria Maiolino, E o que sobra (What is Left Over) (crop) from the Fotopoemacao (Photopoemaction) series, 1974

Maiolino describes these works as “images produced by emotion, sadness, but sustained by the will to resist. | made use
of my own body at that particular moment, not as a mere metaphor but as a truth, something that belonged to the
domain of the real. Since, in a moment of repression and torture, all bodies become one in pain.”



Cecilia Vicuha, Sydney Biennale, Quipu Austral, 2012




Artist Statement

i
Ul : .~ My work dwells in the not yet, the future potential of the unformed -
R " L e = } where sound, weaving, and language interact to create new

g‘”w | R, o g -1 meanings. Since the 1960s, | have been creating large

‘ HII 45 1 b = U impermanent iinstallations | call ‘precarios/precarious’ collective

P Y o N R rituals, poems in space, and oral performances based on dissonant
sound and the shamanic voice. The fluid, multidimensional quality of
these works allows them to exist in many media and languages at

. once. Created in and for the moment, they reflect ancient spiritual

. technologies — a knowledge of the power of communal intention to

SN

/.

A

i \ mmm!'m r 4 heal the earth. My work responds to an awareness of place, a sensory
: '4 ’,, | memory of the land. To respond is to offer again. Desire is the offering
— :, ?.;: —the body is only a metaphor. Precarious means prayer, uncertain,
i N3y, exposed to hazards, insecure. Prayer is change, the dangerous instant
I ’g of transmutation. An object is not an object. It is the witness to a
e~ relationship. In complementary union, two opposites collide to create
“<¥ new forms. Seeing and naming the beauty of the exchange creates the
space for it to unfold. Weaving is awareness of the exchange.

"“ij.

Cecilia Vicuna, Sydney Biennale, Quipu Austral, 2012


https://artsandculture.google.com/entity/m012z_m

MATRIX

“The matrix as symbol is about
the encounter between
difference which tries neither
to master, nor assimilate, nor
reject, nor alienate.”
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Cecilia Vicuna, Sydney Biennale, Quipu Austral, 2012




Cecilia Vicuia, Vaso de leche, Bogota (Glass of milk, Bogota), 1979




Lygia Pape, Tteia |, C, 1976-2004

Neo-Concrete Art



Mary Kelly, Post Partum Document, 1973-79




Mary Kelly, Post Partum
Document, 1973-78

Jacques Lacan’s “mirror stage”




Jacques Lacan’s “mirror stage”

"The mirror stage is a phenomenon to which | assign a
twofold value. In the first place, it has historical value as
it marks a decisive turning-point in the mental
development of the child. In the second place, it typifies
an essential libidinal relationship with the body-image".

Jacques Lacan, "Some reflections on the Ego,” 1951/53
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Rosetta Stone, 196 BCE, decree on behalf of
Ptolemy V in two written languages (Egyptian
and Greek), using three scripts (hieroglyphic,
demotic and Greek)

(45 x 28.5 x 11 in)




Marina Abramovic, The Artist Is Present, 2010




| have the empty chair, so everybody from the audience can come on his free time and sit in the front of me, and engage in this

kind of silence, experience of the here and now, the present moment.
So you can observe this as a kind of stage for experience. Or you can really enter that space and take active participation, which

actually bring you much closer to the artist, and this presence, and to your own experience.
If you sit on this chair opposite of me, it's extremely important to actually find a very comfortable position and you don't move.

Just sit motionless, and see what happen if we connect with our eyes. And | really think that it’s going to be something quite

special to go into this unknown territory.
Because the energy coming from the audience | have to be transmitter and receiver in the same time; that energy just goes

through me. And to be ready for the next visitor and the next one and the next one.

Marina Abramovic, The Artist Is Present, 2010




Sony Portapak, 1967

Video Art




Pipilotti Rist, I'm Not the Girl
Who Misses Much, 1986



https://www.youtube.com/watch?v=hjvWXiUp1hI
https://www.youtube.com/watch?v=hjvWXiUp1hI

Pipilotti Rist, Selbstlos im Lavabad
(Selfless In The Bath Of Lava), 1994

http://www.youtube.com/watch?v=so0FkUr
6jtA

In the piece, Rist’s voice moves from
German to French to Italian to English as she
repeats “l am a worm and you are a flower.
You would have done everything better.
Help me. Excuse me.”


http://www.youtube.com/watch?v=so0FkUr6jtA
http://www.youtube.com/watch?v=so0FkUr6jtA

Pipilotti Rist, Ever is Over All, 1997



http://www.youtube.com/watch?v=a56RPZ cbhdc



http://www.youtube.com/watch?v=a56RPZ_cbdc

Many read the video as a feminist revenge fantasy. A loop
sounds “Women are close to nature and they are beautiful.
Violence is ugly and crime is bad and it happens quickly.
Ugly men do it late at night when no one is looking...\Women
might be most beautiful when most focused on shattering
windows and mirrors; flowers might be metal or they might
be soft; light is beautiful and painters and video artists are
connected in their attempts to grow and illuminate their
works”.
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What constitutes “typica
female behavior?
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Pipilotti Rist, Open My Glade, 2000-
2017 -- “advertisement for feelings”


https://www.youtube.com/watch?v=p1ftmFykcBg
https://www.youtube.com/watch?v=p1ftmFykcBg
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Pipilotti Rist, Pour Your Body Out (7354 Cubic Meters), 2008
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Africa/Asia/Middle East

What do we think about the textbook
dedicating five pages to this geography?
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Mona Hatoum, Over My Dead Body, 1988



“| see furniture as being very much about the body. It
is usually about giving it support and comfort. | made
a series of furniture pieces which are more hostile
than comforting.” -- Mona Hatoum

Mona Hatoum, Untitled (wheelchair) 1998
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Mona Hatoum, Quarters, 2017

Hatoum says, "l want the work to have
a strong formal presence, and through
the physical experience to activate a
psychological and emotional
response. In a very general sense |
want to create a situation where
reality itself becomes a questionable
point. Where viewers have to reassess
their assumptions and their
relationship to things around them. A
kind of self-examination and an
examination of the power structures
that control us: Am | the jailed or the
jailer? The oppressed or the
oppressor? Or both? | want the work
to complicate these positions and
offer ambiguity and ambivalence
rather than concrete and sure
answers."



Wangechi Mutu, The Noble Savage, 2006




Wangechi Mutu, Adult Female Sexual Organs, 2005

Wangechi Mutu observes: “Females carry the marks, language and
nuances of their culture more than the male. Anything that is desired
or despised is always placed on the female body.”
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Yayoi Kusama, Happening, NYC, 1967

Embracing the rise of the hippie
counterculture of the late 1960s, Yayoi
Kusama came to public attention when
she organized a series of happenings in
which naked participants were painted

with brightly colored polka dots.

What is “counterculture?”



COUNTER CULTURE

Theodore Roszak, The
Making of a Counter
Culture, published 1969

Counter culture refers to
youth culture rejecting
technocracy, the regime
of corporate and
technological expertise
that dominates
industrial society.
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Her innovation lay in configuring the entire
exhibition as a single work, which consisted of
one of her ‘Accumulation’ sculptures.

Yayoi Kusama, Compulsion Furniture, 1964




Kusama, Whitney Accumulation No. 1, 1963



Yayoi Kusama, Accumulation, 1963




Yayoi Kusama, Dots Obsession, 2012 — INFINITY NETS



Yayoi Kusama, Infinity Mirrors Room — The Souls of Millions of Light Years Away, 2013



Therese Ritchie, Pamela, 2011 — aborigine, a native aboriginal



